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ASO. TEXAS 


MONTHLY 


OCTOBER 1954 
50¢ 


ceramics for children 























“HI-FIRE” 
TOP-LOADING 
ELECTRIKILN 
HTL-16 for Cone 8 
(2300° F) 
$175.00 f.0.b. Columbus, 
Crating $12.00 
Pyrometer $25.00 





What do YOU need 
ina kiln ? 























ee 
= 
be 
Top-loading ElectriKilns save time .. . cut 5 
power costs. All wiring and switches are re) 
completely safe... —— by Under- e] 
writers’ Laboratory. Extra-long-life ele- SIDE-LOADING 
ments in recessed grooves mean easier “ ELECTRIKILN 
replacement, no loose staples. I wee sy 8 
TOP-LOADING FIRING CHAMBER MAK sae $143 f.0.b. Columbus 
MODEL NO. | WIDTH |LENGTH | HEIGHT | CU. IN. TEMP. al Crating $7.00 
HTL-16 | 16 | 16 | 15 | 3840 | 2300° F a] Pyrometer $25. 
TL-8 18 | 18 | 15 | 4860 | 2000° F = 
TL-6 12 i2 10 | 1440 | 2000° F 
TL-5 wl | 10 | 1210 | 2000° F a 
TL-4 11 | 11 | 6% | 786.5 | 2000° F za 
a 
end 
ww 


Make your choice from a 
wide variety of Side-load- 
ing ElectriKilns ... range of 
firing chamber capacity 








. . . popular hobbyist 
models listed in table 
. . « also many others 
completely described in 
free Harrop catalog. 











from 216 to 9680 cu. in. 
SIDE-LOADING FIRING CHAMBER MAX. 
MODEL NO. WIDTH | DEPTH HEIGHT cu. IN. TEMP. 
HT-15 14] 14 | 15 | 2744 | 2300° F 
HT-09 9| 9 9 729 | 2300° F 
C-1214 | 12 | 14 | 11 | 1848 | 2000° F 
C-500 | 7/./ 9] «11 742 | 2000° F 
509 9| 9 9 729 | 2000° F 














Globar side-loading models available, too... 
Globar is a registered trade mark of, and in- 
dicates manufacture by, the Carborundum Co. 


HARROP SUPPLIES 
} 


Harrop is your one 
reliable source for 
every ceramic need. 
Glazes, colors, fin- 
ishes . . . tools, kiln 
furniture and sup- 
plies, wheels . . . nets and laces. 
Yes, Harrop is the ceramic house 
that has everything you need. 








| 
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| 
| 





Serration / 








‘ rreoip 7 


JUST WHAT THE 
CERAMIST HAS BEEN 
WAITING FoR / 





\} 


A PORTABLE SPRAY BOOTH 


KEEP YOUR HEALTH. 

NO MORE SPRAY MASKS. 

HELPS ELIMINATE TOXICATION 

WHICH IS HAZARDOUS TO HEALTH. 

MORE BEAUTIFUL DOLLS BY 
SPRAY METHOD. 

TRULY A BEAUTIFUL BAKED 
ON ENAMELED FINISH. 

STURDY WELDED CONSTRUC- 
TION OF 22GA. STEEL. 

HAS 200 SG. INCHES OF FIBER 
GLASS INSULATION. 





Pen 
22%" OCEP 20 WIDE 20 Nita. 


MONEY BACK 
GUARANTEE 
WITHIN TEN DAYS 
iF NOT FULLY 
SATISFIED 





CLOSED FOR STORAGE 
QxI7x20 





HAS POWERFULL ELECTRIC 
OV. A.C. 60 CY. MOTOR 
AND 4 BLADE FAN 

NO MORE PAINT DUST ON FLOOR 
OR WOODWORK; JUST SPRAY 
IN BOOTH, THE FAN AND 
FILTER DOES THE REST. 

USE GLAZE DUST OVER/ 

EXTRA FILTERS ARE STAND- 
ARD, AND CAN BE BOUGHT 
FROM ANY HARDWARE OR 
FURNACE DEALER. 


‘~Toloy tm?) yi tt. MOO ee 





SIDE view 


MONEY ORDER OR CHECKS 
ACCEPTED. PLEASE NO 
C.0.D. ORDERS OR STAMPS. 


24% 


PLEASE DO NOT MAIL CASH. 


BACK VIEW 


DETROIT FABRICATING CORP. 


752i 
DETROIT, MICH. 


ST. AUBIN ST. 





DEALERS INVITED 


OCTOBER 1954 





FO.B. DETROIT, MICH. 
MICH. RESIDENTS ADD 27 SALES TX 

















IMITATED 
BUT NEVER 
DUPLICATED 











THE FREEDOM COLORS 


Re-Ward 


Ceramic Color Manufacturers 


a réaale om from worry. 


pt Me IE rom disa ointment. 
PP 








BEAUTY 
BY THE 
BRUSHFUL 








_ a ae from high vill costs. 








WE'VE SAID IT BEFORE—WE SAY IT AGAIN 


IMITATED BUT NEVER DUPLICATED 








You re smart a you use Re- Ward products, 


Pr that 4 placing svedlit a onli is a 


®TRU-TONE (the nation's finest underglaze) © VELVET (the popular bisque finish) 
© +600 BEAD GLAZE (beautiful bead by mixing a little Velvet into +600) 
® MAGIC MENDER ® SUEDE ® MAGIC SEALER 
© COPPER ENAMELS AND SUPPLIES 
® LOVELY RED GLAZES 


Re- Ward 1985 FIRESTONE BLVD., LOS ANGELES 1, CALIFORNIA 











Now...N0 Need to Compromise! 


E MOMENT you sit at the 
new Foster Potter’s Wheel 
—you get the feeling that now, 
for the first time, you did not 
have to compromise —you know 
you are working with the finest 
tool a pottery craftsman can 
have—a complement to the 
best work of the serious artist 
—expert aid for the novice, 
amateur and student. 
Your unique sitting position at 
the Foster Wheel permits you 
to work in an equilibrant pos- 
ture that is relaxed, restful and 
allows the utmost freedom of 
the hands and arms. 
The rugged massive construc- 
tion of the Foster Wheel is far 
superior to the heaviest de- 
mands of constant wear and 
use. It alone meets all stand- 
ards of both artist and engineer. 


@ TRAY—Three coats of 
vitreous porcelain en- 
amel water tight—easy 
to clean—shelf at rear. 


HEAD—Twelve inch— 
reinforced, cast alumi- 
num throwing head— 
removable driving key. 


SEAT—Roomy—con- 
toured for comfort— 
leather covered—ad- 
justable for height. 


SHAFT—One_  piece— 
hydraulically formed 
steel, one inch diameter 
—machine tolerance to 


+.002. 


*20 inch throwing head 


available at $25.00. 


@ os 
rovin ceramics 
7456 Fenton + Dearborn, Mich. « Phone Logan 3-2906 





Weight 250 pounds — Price FOB 
River Rouge, Michigan $179.50— 
Crating charge $8.50—Read the full 
story of the new Foster Wheel in 
the September issue of Ceramics 
Monthly Magazine, page 7. 


FRAME—AIl steel— 
electrically welded con- 
struction. 


FLYWHEEL— Cast iron— 
finely engineered for 
balanced weight — 
instant precision con- 
trol—silent smooth, sen- 
sitive operation. 


KICKBAR—Solid steel 
re moving bar— 
li justable for 
height—easily convert- 
ed from standard left to 
right foot operation. 





BEARINGS—Shaft in 
self aligning ball bear- 
ing suspension—other 
bearings all Oilite. 


FINISH—The tray in 
brilliant yellow—the 
frame in attractive mat 
black. 


es 


POTTER'S WHEEL 


CERAMICS MONTHLY 





(¢ | 
OCTOBER ® 1954 
50 cents per copy 





| Volume 2, Number 10 


in this issue 
Letters 4 inexpensive 
Meier ae 6 
Suggestions from our Readers 7 S$ ad RAY B ©] Oo T H 

e 

New & Usetul 8 for ceramists 
A Letter from the Editor ......... Wyre tee 9 Complete with Motor and Exhaust 
Scandinavia: A Jeweler Enamels ... by K. L. Boynton 11 SCHOOLS bd STUDIOS 
Throwing on the Wheel: The Bowl . by Tom Sellers 12 SMALL MANUFACTURERS 


and HOME CERAMISTS 


SIZE—Booth Size is 2 ft. 4 in. deep, 2 ft. high 
and 2 ft. wide on a 2 ft. 8 in. stand. 


angen by Lee Levy 14 
Soe by Zena Holst 16 
Enameling: V—Wet-inlay Technique ... by Jean O'Hara 17 
Decorating Lessons: No. 7—Fish Motifs ....... . 
..by John Kenny 20 


Ceramics for Children 
The Overglaze Page .......... 










How to Make a Teapot ... 


CM Briefs 
Personality ........ ree Pa o3 a 
Decorating Idea ........ Ma eF 4 
Jewelry Made Easy ............. . 28 
Three-pot Planter .......... 4 ee Loe a Finished in 
Glaze Gimmicks isi + ig ee Pe aan wer 
Questions and Answers by Ken Smith 27 . 
esistant 
The Holst Notebook Aa Mt 2 RD 2 et Apes 29 ‘6 Black 
reen 
State Directory: Where to Buy Supplies 31 eal Sturdy 
Show Time ...... ee Sele ; 33 Stand 
Advertisers Index 4 ey oe ; . 33 





Editor: Louis G. Farber 

Associate Editor: Mary Elliott 
Business Manager: Spencer L. Davis 
Editorial Associate: Thomas Sellers 
Art Director: Robert L. Creager 


Advisory Editors: Carlton Atherton; J. Sheldon Carey; John B. Kenny; 
Edgar Littlefield 


Contributing Editors: Henry Bollman; Zena S. Holst; Karl Martz; Jean 
O'Hara; Dorothy Perkins; Kenneth E. Smith 


FOR 
PRICES 





AIR FILTER, GAUGE 


Cover by Richard Bauer 





Ceramics Monthly is published each month at the Lawhead Press, 
Inc., Athens, Ohio, by Professional Publications, Inc., S. L. Davis, 
President and Treasurer; L. G. Farber, Vice President; P. S. Emery, 


AND REGULATOR 


Assures smooth and uni- 
form finish by supplying 
filtered air at any pressure 
desired. Absolutely __reli- 
able, the regulator, gauge 


SPRAY GUN 


Available with 4 or 8 
ounce glass jars. The 
“Standard” among potter- 
ies and glass houses for 
50 years. 








Secretary. and filter come assembled 
Subscription price in U.S.A. and Possessions: one year, $4; two ¢ ready to set up beside the 
years, $7; three years, $9. Canada and Pan America, 50 cents a operator. . 

year additional; foreign, add $1 a year. Current issues, 50c; back Since 1891 


issues, 60c. 
Subscriptions, and advertising and editorial correspondence, should 
be sent to the editorial offices at 3494 N. High St., Columbus 14, 
Ohio. Entered as second-class matter at the post office at Athens, 
| Ohio, as granted under Authority of the Act of March 3, 1879. 

Copyright 1954 by 

Professional Publications, Inc. 
All rights reserved. 


tm Q), HOMMEL (C0, retoot 0. 


“THE WORLD'S MOST COMPLETE CERAMIC SUPPLIER" 
West Coast Warehouse, Laboratory and Office 
4747 E, 49th Street, Los Angeles, Calif. 



































It's Love At First Sight 


WITH 





VELVA-PLY 
TRANSOPAQUE 
UNDERGLAZE 


Just THINK of getting both a TRANS- 
PARENT AND an OPAQUE underglaze 
in the SAME bottle! VELVA-PLY TRANS- 
OPAQUE UNDERGLAZE is either a 
brilliant ONE-STROKE transparent, or 
a rich, beautiful smooth OPAQUE, just 
as YOU want it. Don't clutter your 
shelves with extra bottles, for TRANS- 
OPAQUE is a new discovery that 
actually WORKS. 


TRANSOPAQUE, when diluted with 
water, becomes a ONE-STROKE TRANS- 
PARENT of outstandingly clear colors. 
Spin, spray, or spatter on these spark- 
ling hues. For all your OPAQUE un- 
derglaze needs, just use it as it comes 
from the bottle. Either way, TRANS- 
OPAQUE is a thing of beauty. Goes on 
with the same smoothness that made 
Velva-Ply glazes the favorite of thou- 
sands. You, too, will find it love at 
first sight. 


Send for this direct-to-you offer NOW. 

No. 1 and No. 2 kits of 12 trial size 

bottles in assorted colors at only 
$4.20 Each Kit—POSTPAID 


VELVA PLY KITS of superb one-fire cone 
06 glazes. Six radiant colors in full 
FOUR ounce jars at just $4.20 postpaid. 
SPECIAL ART GLAZE KITS — $5.20 
postpaid. Price list and instructions in- 
cluded. 

Paper glazing patterns to use with 
Velva-Ply $2.00 


COPPER ENAMELING SUPPLIES 
AND KILNS 


ie KAY HARRISON studies 


8744 W. McNichols Rd., Detroit 21, Mich. 
UN 2-9222. 














letters 





Take Issue with Atherton 


Gentlemen: 

“Pottery Today—for Show or Use” by 
Carlton Atherton (July) is stimulating, 
timely and, one feels, provocative. Express- 
ing the convictions of every true artist 
(albeit he, too, may be a potter), one 
reluctantly concludes that Mr. Atherton 
speaks as an aesthete. 

Theory and practice are twain that 
often are unlikely to meet. Theorize we 
should for the undeniable stimulus it lends 
to the creative mind. In practice, however, 
one readily ascertains that the layman; that 
is, the market for contemporary potters who 
would seek a living from the sale of their 
ware, will peruse the artistic but purchase 
the specific type which Mr. Atherton 
deplores. 

The ideals of the potter today not- 
withstanding, some assurance of financial 
success in his business venture is his right- 
ful expectation. One may lament the public 
taste but one cannot profitably crusade 
against it. The fault may well be in the 
age... 


Oakland, Calif. 


Gentlemen: 

Regarding Mr. Atherton's thought-pro- 
voking article which discussed issues about 
which every sincere potter is deeply con- 
cerned, why can't pottery that is decor- 
ative serve the purpose of delighting one’s 
eye and sense of touch as a painting or a 
piece of sculpture would? 

I make useful ware which I try to make 
as beautiful as I can, but the real pleasure 
I have derived from pottery (after the joy 
of making it) is in looking at several pots 
in my home which give me pleasure every 
day. These are not useful pots, for they 
are quite often tiny-necked, and so on. 
But every time I come into a room, I get 
fresh enjoyment out of their form, texture 
and color. 

In some ways, it seems to me that pottery 
is more of a fine art than many paintings. 
So often the subject matter of a painting 
disguises bad composition or bad art; in a 
pot, the very fact that it is abstract makes 
it stand alone on its good design, propor- 
tions, etc. 

. . . If one sincerely tries to create a 
beautiful pot, and gets pleasure in that 
creation, it is just as honest an effort as 
that of a potter who makes useful ware. Is 
it wrong to enjoy beauty of form for its 
own sake? 


Elyria, Ohio 


@ The author comments: Pottery for thous- 
ands of years has been a utilitarian craft, 
ministering to physical needs of mankind. 
Often through complete enjoyment of his 
craft, discrimination, imagination and skill, 
the potter has imbued his ware with real 
beauty which gives added delight in use. 
But this premium should not be confused 
with the real purpose of the pot. If the 
potter's ware were to be likened to that 
of the joiner and cabinet-maker, the point 
might be more easily made. Chairs, for in- 
Stance, are primarily for use. Within the 
limitations of the materials, the manner of 
working those materials, and the purpose 

(Please turn to Page 28) 


Jack B. MILLER 


Mrs. Ben ROTH 
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First 


PALETTE U.G. PAINTS 


ATLAS SPRAY 


DRY POWDERED GLAZES 
CHINA PAINTS - CLAYS 
NEEDLE POINT STILTS 


DAWSON KILN SITTER 
RESS ELECTRIC KIL 





The World's Best and Most 
COMPLETE CERAMIC SUPPLIES 
@ SCHOOLS 


@ HOBBYISTS 
@ sTUDIOS 























PRICE LIST 
ON REQUEST 


WINTHROP ceramic supply 


= COMPANY 
DEALE, MARYLAND 


the NUMBER ONE KNIFE 
-by XaCto 


for 
Ceramic Hobbyists 
* Craftsmen * Students 


The perfect knife for 
many hobby ond studio 
ceramic jobs . . . design- 
ing, bes Pes 


ees 





g. tt 9 
see ry hi 
oo tts Pp 





for creating unusvol de- 
signing effects. 
Precision-made throughout 
. . durable, yet light. 
weight. Features instantly 
interchangeoble, surgi- 
cally sharp carbon steel 
blade. Insert a new blade 
—presto!—you hove a new 
knife--extra blodes at 
dealers everywhere. 


No. 1 X-ACTO KNIFE—60¢ 


= 


No. 51 X-ACTO SET- 
Ne. 1 knife with 5 extra 
essorted blodes—$1.20 
Send 20c to cover 
postage for _ illus- 
trated X-acto Knife 
& Tool Catalog. 


X-ACTO Inc. 


48-41 Van Dam St., Long Island City 1, N.Y. 
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THE FINEST .... SAFEST 
KILNS ON THE MARKET 

























20 feature-packed models 
from which to choose... 
4 all quality constructed ... 
all popularly priced. Only 
in a DYNA-KILN will you 


NEW! 


find DYNA-GLOW POR- 
CELAIN ELEMENT HOLD- 
ERS ... PILOT LIGHT 
... 4 WAY SWITCH... 
2 PEEP HOLES ... TOP 





Never before have there 
been so many features... 
so much quality built into 
a kiln at such a price. It 


MODEL E 49 has a PYROMETER for 
QUALITY ,CONSTRUC- . ‘ visual temperature reading, 
TION. They're good look- Chamber: vn INPUT CONTROL 
ing, and they're uncon-} 4” x8i"x84” SWITCH, GRAVITY 


ditionally guaranteed! 





DOOR — COUNTER 
WEIGHTED, PILOT LIGHT, 
¥% DYNA - GLOW PORCE- 


UL APPROVED Plus $2.00 LAIN ELEMENT HOLD- 
crating chg. ERS, and it's attractive 
/ . . « Plug it in anywhere! 


for your protection é 





Write for literature. 
Ask your local Electric Company or Fire In- 
surance Company about the importance of UL 
approval on any electric appliance. Others 
claim that wire and switches are UL approved, 
but their kilns are not! 


Electric Kilns 


lL, g& ID, Manufacturing Co. 
Chester 11, Pa. 


Dealer Inquiries Invited 


—bo HI-LO with CERAMICHROME- 


%* perfect for Schools %& ideal for Hobbyists 
%* solution for Potters % safe for the Student 
TRANZ, DETAIL, & REGULAR UNDERGLAZES 


High firing on ALL Popular Porcelain & Stoneware Bodies 
LOw firing on ALL Artware Bodies 


CONE 6 TO CONE 06 AND CAN BE ONE-FIRED 


CERAMICHROME PRODUCTS ARE LIQUID CERAMIC COLORS THAT 
ARE ALL PREPARED AND READY TO USE IN WIDE MOUTH JARS. 


HEAVY DUTY FOOT SWITCH 
A must for your: 


ATLAS SPRAYER © DRILL PRESS © AIR COMPRESSOR 
GRINDER © OTHER TOOLS UP TO ‘2 H.P. 

Step on it to start, release to stop. Keeps hands free. 
Plug into any convenient outlet. Size 3” x8”. Shpg. 
Wt. 2% Ibs. $6.50. Include postage with all orders. 
In Calif., add Sales Tax. 

















BY POPULAR DEMAND 


TRANZ now available in larger sizes. 





All orders promptly shipped on these Quality Materials: 


Thayer & Chandler Air Equipment 

Holley Electric Decorating Wheels 

Studio Stencils 

Lucille Henderson's Patterns 

Baldwin's Free Hand Fine Line Patterns 

Master Striping Tool 

Kemper Tools 

Wold & Paasche Air Equipment 

Crattool 

Kilns by—Paragon—Irco—Cress and Dickinson 


ATTENTION SCHOOL INSTRUCTORS 
Ceramichrome Products Do Not Contain Free Lead — 
Antimony—or Barium Compounds in Their Formulation. 
Be Safe — Healthy & Wise — Use Ceramichrome. 











THREE NEW DISTRIBUTORS 


FERRY CERAMIC STUDIO 
19291 Harper Ave., Detroit 36, Mich. 


RAINBOW ROOST MAR-JEAN CERAMIC STUDIO 
300 W. Jefferson, Trenton, Mich. 19201 Van Dyke, Detroit 34, Mich. 


If your local dealer cannot supply you, write direct. 


5610 SOUTH WESTERN AVE. LOS ANGELES 62, CALIF. KERNIAN KRAFTS 


OCTOBER 1954 5 









































» & most trusted 
name in Ecoutinls Cohee 


for itt BRIGHTNESS 
for its DEPENDABILITY 
for itt SMOOTHNESS 


for its EASE OF 
APPLICATION 


USED BY: 


Veteran's Hospitals 
Red Cross 
Army & Navy 


Schools & 
Kindergartens 


Hobbyists 


Small & Large 
Potteries 


MAY C 


colors 
are in liquid 
form, ready 
& easy to use 


48 Opaque under- 
glaze colors 


24 Translucent one stroke 
(under and over the 
glaze colors) 


15 Satina, one-fire colors 
(Satin and Gloss finish) 


Matt Transparent Glaze 


Mayco Mask — for masking 
off part of a design . . 

Paint on..let dry. . Peel off! 
WRITE FOR FREE PRICE LIST 
20 page mold catalog and in- 
struction leaflets for: Underglaze 
Colors @ One Stroke Colors @ 


Satina Self Glazing Colors @ 
Moayco Mask — .50c 


MAYCO 


colors, ine. 


10645 Chandler Blvd. 
Mail Address: P.O. Box 224 


MAYCO 









NORTH HOLLYWOOD, CAL. 











itinerary 


Send show announcements early— 





Where to Show: Three months 
ahead of entry date; Where to Go: 
at least six weeks before opening. 


WHERE TO SHOW 


Kansas, Lawrence 

October 30-November 30 
1st Kansas Designer Craftsmen Show. 
Open to those resident in Kansas for 
one year (residents of greater Kansas 
City included). Mediums include cer- 
amics, Jury; fee $2. Prizes. Entries due 
October 18, 19, and 20. Write: Ist 
Kansas Designer Craftsmen Show, Uni- 
versity Extension, University of Kansas. 


New York, White Plains 

November 15-22 
Westchester Arts and Craft Guild an- 
nual exhibition at County Center. 
Residents of the county eligible on 
payment of $5 membership dues. 
Without jury of selection. Prizes. En- 
try cards due Nov. 2: work, Nov. 11. 
Write Mrs. Ann Livingston, County 
Center, White Plains. 


Ouni0, Massillon 

October 31-November 30 
Massillon Museum's 19th Annual Show 
is open to all mediums; recent work 
only; present and former residents of 
Ohio eligible. Jury; Baldwin Purchase 
Award. No fees or entry blanks neces- 
sary; submit work by October 23 


Ou10, Youngstown 

January 1-30, 1955 
Seventh Annual Ceramic and Sculp- 
ture Show for residents and former 
residents of Ohio, at Butler Institute 
of American Art. Mediums: ceramics, 
pottery, sculpture in any medium and 
enameling. Jury; $550 purchase prizes. 
Entry fee, $2; packing, $2. Entries due 
Dec. 19. For blanks, write Betty Jones 
at the Institute. 


Ou10, Youngstown 

November 7-December 19 
Autumn Annual for Area Artists at 
Butler Institute of American Art in- 
cludes sculpture, ceramics and other 
crafts. Residents within 25-mile radius 
of Youngstown eligible. Prizes: no fee. 
Work due October 31. Write Betty 
Jones at the Institute for blanks. 


WASHINGTON, D. C. 

January 8-February 13, 1955 
9th Annual Area Exhibition at Cor- 
coran Gallery of Art. Mediums include 
ceramics. Artists within fifty-mile ra- 
dius eligible. Fee: 50 cents for cer- 
amics. Jury; prizes. Work due Nov. 
26-27. Write Director H. W. Williams 
at the Gallery. 


WISCONSIN, Milwaukee 

November 5-December 2 
34th Annual Exhibition of Crafts, 
sponsored by Wisconsin Designer- 
Craftsmen and Milwaukee Art Insti- 
tue, at Dayton Art Gallery. Crafts 
men residing in state now, or for one 
(Please turn to Page 32) 





Florenee Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 


Distributor 


Tru-Fyre * Renaissance * Won- 


fire Glazes © Fine Art Brushes 
*® Double B Wood Novelties * L 


& L Kilns ® Altone Gold Eras- 


ers © Jane Snead Publications 
* Silk Sponges * Florence Cox 
Molds * Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 











Amazing New SPRAYER 
for gayer CERAMICS 


FREE 

4 Oz. 
package 
of clear 
JANE 
SNEAD 
GLAZE 
with each 
order 









$12.95 


complete 
we pay postage 
This new Burgess Electric Sprayer simpli- 
fies under and over GLAZING — and 
does it better. Just plug in, and spray 
. No compressor needed. The jeweled 
sapphire nozzle means long constant use 
Sliding spray adjuster regulates 
pattern and volume eliminates 
waste. Saves money and time. Send check 
or M.O. today—The best investment you 
ever made. Guaranteed of course. 
dealer inquiries invited 


JANE SNEAD 





_ CERAMIC STUDIO 
I) 


174 Elm Street 














Bridgeport 3, Connecticut 
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Suggestions 





from our readers 


Those Dental Tools 

Just about the most effective 
tools for fine sgraffito, costume 
jewelry and plaster design 
work that I have ever run 
across are those cast off by 
our old friend—the dentist! 

Made to stand up against 
human enamel and bone, the 
steel alloy in dental hand-tools 
is resistant to rust, extremely 





tough and durable, and even 
malleable to the degree that 
you can do a little cold shaping 
with small hammer and anvil. 
Once you get an edge, you 
can cut, gouge and scrape with 
it, even drop it on the con- 
crete floor, and it will hold. 

Most dentists are pleased to 
think the tools they are no 
longer able to use will still be 
useful to someone, and give 
them freely when the purpose 
to which they will be put is 
explained. Only one of the 
dentists I ever approached 
made a charge (50c per tool), 
but the tools were certainly 
worth the price. 

Nearly everyone has had 
some experience in the dentist- 
chair and has come in more or 
less violent contact with the 
DMD’s hand instruments. Just 
notice what a tremendous num- 
ber of differently shaped cut- 
ting and scraping points he 
uses, all on finely balanced 
metal handles. Then stop and 
think what you could do with 
some of them. They were de- 
signed to delve into all sorts 
of odd corners of the mouth— 
have you any more difficult 
places to get into than has the 
dentist? 

—Rex Eidson 
Portland, Ore. 


Goo! 

The best adhesive I have 
found for cementing metal 
backs to ceramic jewelry, or 
for bonding metal to metal, 
is a product called Walthers’ 
Goo. I have not had any 
difficulties with the gluing of 
several hundred pairs of ear- 
rings and other jewelry, us- 
ing Goo, but I never could 
be absolutely sure of the 
bond when using other glues 
and cements. 

—Peter Lupori 
St. Paul, Minn. 


This product comes in tubes 
which sell for about thirty-five 
cents each. If your local cer- 
amic studio doesn’t carry it, 
try your hardware or depart- 
ment store. It should be readily 
available.—Ed. 


Shock Absorbers 


My one-gallon slip and glaze 
storage jars were being broken, 
primarily from handling, faster 
than I could replace them. I 





put bumpers on them — two- 
inch bands cut from inner 
tubes — and haven't had a 


broken jar since. 


—Mrs. Winifred Maker 
Lewiston, Calif. 


Kiln “Wash” 


Scrap asbestos siding can be 
used on kiln shelves, instead 
of kiln wash, to prevent glazed 
pottery from sticking to the 
shelves. 

—Harley Holladay 
Dodge City, Kans. 





Market for ideas 
Send your bright ideas to Ceramics Monthly — with photos or 
sketches, if applicable. We pay $1 to $5 for suggestions used in 
this column. (Sorry, but we can't acknowledge or return unused items.) 
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PARAGON KILNS 


for every Purpose 
for every Purse 
for Immediate Delivery! 


Paragon PERFORM- 
ANCE - PROVEN de- 
signs have been used 
for years by schools, 
institutions, ceramic 
supply manufacturers, 
commercial studios, 
and discriminating 
hobbyists—where Ser- 
vice and Quality with 
Reasonable Prices are 
of prime importance. 





@) 


Paragon Non-Sag Dropped 
Recess Grooves for longest 
element life. Full use of firing 
chamber. 


3-Way Switches for complete 
control of all parts of the kiln 
with any type firing. Elimi- 
nates Thermal Shock. 





1 Year Factory Guarantee on All Paragon 
Kilns is backed by a nation-wide dealer organ- 
ization for your complete satisfaction in any 
locality. 


Large Stocks of: Craftool Potter’s Wheels & Tools; 
Wold Airbrushes; Paasche Airbrushes; Compressors; 
Atlas Spray Units; Kiln Furniture; Orton Cones. 


Representatives for: 


World-famous WOLD AIRBRUSHES ... from 
fine line Fine Art detail to broad spray for 
backgrounds without purchase of any extra 
parts. 


FREE CATALOG No. K54: for complete information 
and prices of all types of kilns and kiln room supplies. 


FREE CATALOG No. E54: for complete information 
and prices of spray equipment and pottery equipment. 


PARAGON INDUSTRIES 


P. O. Box 4654 e¢ Dallas 6, Texas 


























SPECIAL OFFER! 


One ounce trial package 


NATURAL 


ORE : 
sikE 42 


Try these exciting NEW glazes for just 25c. 
See for yourself the results that match lost 
arts in fine ceramic finishes. These NEW 
Natural Ore glazes have had astonishing 
acceptance with teachers, schools and exhibi- 
tors. Simple, easy to use. Fire at cone 04. 
Complete instructions included. 


6 PROVED COLORS 


White Enterprise....... Velvet Matte 
Black Jack............ Matte 

Eidorado Plum......... Rich Red 

a eee Mottled 
REO s so cee weees ii Rich, Dark Brown 
Co Khaki 


6 oz. pkg. $1.00 


Get the richness of true stoneware glazes 
from your own kiln. Our regular 6 oz. pack- 
age is available in all colors. Money Back 
guarantee. Use coupon below to order. 


6-12 oz. pkg. $8.95 


All color assortment. Shipped prepaid. Ideal 
for advanced hobbyists, instructors, schools, 
etc. Use coupon below to order. 

(Other quantities priced on request) 


NATURAL ORE GLAZE CO. 


CENTRAL CITY, COLORADO 


Please send prepaid the following order 
of Natural Ore Glazes: 


pkg(s) Sp 


ea. in colors _ se 


ial Trial offer at 25c¢ 








—___6 02. pkg(s). at $1 ea. in colors 


_____All color assortment (6-12 oz. pkgs) 
at $8.95 ea. 


ere 
NAME 


is enclosed. Ship to: 


NS eee ee 
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new & useful 





Mold Clamps 


Designed for quick assembly and ad- 
justable to different sizes, the “Jiffy” 
mold clamp should prove a valuable ad- 
dition to the hobby or professional 
studio. The wooden rails and aluminum 
clamps come in a variety of sizes and 
can be purchased as sets or individually. 
For details on prices and other inform- 
ation, write to Mold Clamps, P.O. Box 
594, Torrington, Conn. 


Enameling Kit 

Everything necessary for completing 
small jewelry pieces is included in the 
newly introduced enameling kit called 





“Trinkit.” Retailing for $6.95, the kit 
includes six enamel colors, copper 
shapes, jewelry findings, and even a 
small kiln (see cut). A booklet of 
enameling instructions is also included. 
The kit is available from local retail 
outlets or from the manufacturer, Price 
& Price, Box 56, Bloomington, Illinois. 
When writing, don’t forget to men- 


tion CM. 
Copper Shapes 


A variety of new copper shapes, in 
addition to the round and square stand- 
bys, is now being offered by Weather- 
by Products, Route 8, Box 532D, Jack- 
sonville, Florida. Interesting designs for 





small enamel jewelry include the blanks 
shown in the photo as well as many 
other shapes. For complete information, 
write directly to Weatherby and please 
say CM sent you. 








WIDELY KNOWN. “IRCO” 
EXPANDABLE LOW COST 


ADD-A-UNIT 
KILNS 





EXTENSIONS EASILY ADDED 
GIVING HEIGHT UP TO 15” 
diameter 11” or 14” 


FREE CIRCULAR 


Proves it doesn’t pay to build your 
own. IRCO is the best buy in the 
low priced field because only IRCO 
makes their own insulation material. 


DEALERS INQUIRE 
Distributed by 
Tepping Studio Supply Co. 
3517 Riverside Dr., Dayton, Ohio 














COMPLETE 
INSTRUCTION BOOKS 


FOR THE 


¢ 
it 


HANDBOOK FOR 
THE CHINA 
DECORATOR ....$1.00 
LUSTER APPLICA- 
TION ON 

CHINA 
ENAMEL DECORA- 
TIONS & PASTE 
WORK ON 
CHINA 
FIRING OF CHINA 
AND POTTERY ... .60 





x 
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W. A. MAURER COMPANY 


316-318 West Grand Ave. 
CHICAGO 10, ILLINOIS 
Established 1880 
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a letter from the 





Don't let the above sketch frighten you. The Holiday 
Season is not yet upon us—nor are we trying to rush it. 
(1 am sure everyone, excluding youngsters, of course, will 
agree that it comes quickly enough.) This letter is offered 
as a reminder and as a morale booster. 


It is to remind you of your plight last year (and the 
year before?)—feverishly gift wrapping your ceramic 
creations on Xmas morning, each item fresh from the kiln, 
and still hot. It is to remind you to follow last year's 
resolution ‘to start early.” If you have dozens of pieces to 
make for gifts; favors for parties; commissions to fill; now 
is not too early! 


For the morale department | will give you advance 
information about our November number. This is a 
SPECIAL ISSUE, filled with inspiring ideas and how-to 
articles, each on the Holiday theme. Sculptor Edris Eck- 
hardt will show how to construct a reindeer and an angel. 
And in a lighter vein, she will make a variety of charming 
Xmas trees—ideal projects for the younger set. Zena 
Holst devotes her attention to the proper use of gold and 
white metals, as overglaze decorations. Tom Sellers has 
some excellent ideas for utilizing thrown pots, which are 
not quite good enough to keep intact. John Kenny is 
included, of course, with an angel candle holder. 


There are stimulating articles on decorations for tile; 
underglaze projects; quickly formed and decorated slab 
pieces; Xmas bells; jewelry; enamels. 


We are having a lot of fun preparing this issue— 
every day is Xmas! We hope you will enjoy it too. 


3G 
: Yours sincerely, 


Soha — 
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... A PEMCO ANTIQUE GLAZE 


that produces exciting effects 


It's unpredictable—that's what 
makes it most interesting to 
work with .. . every finished 


piece is individual . . . unusual! 


Fires at Cone 06 to beautiful golden 
yellow with flecks of brown. Re-firing 
to the lower temperature, Cone 
010, causes a rich, maple red to 


appear with the gold and brown. 


Experiment with Pemco Autumn Gold 
Antique Glaze . . . personalize your 
creations. Ask your dealer for it or 


write us for name of nearest distributor. 


otto. POTTERY ARTS DIVISION 


2 ° 
P O© cORPORATION 


« 
“s BALTIMORE 24, MD. 







Manufacturer of a world-famous line of glazes, 
colors and supplies for the ceramic industry. 














Plate Molds designed to give the artist a thrilling opportunity to use brilliant Christmas 
colors in creating gift pieces of distinction. These are 10” molds with open-back casting 
for faster production. “A Trinity Exclusive.” 








IT IS TO YOUR ADVANTAGE 


—to order ALL your ceramic supplies from 

nearby TRINITY. Consolidate your ship- 

ments for Important Freight Savings. 

ALL ORDERS SHIPPED PROMPTLY 
(Freight Collect) . 











Six New 
TRINITY ORIGINALS 


designed by Mabel Lester 


— In the Festive Holiday Spirit, for the 
Artist’s Busiest, Most Inspired Season. 


As Illustrated, (Reading Left to Right) 


Top Row 


No.1. Holly No.2. Book No.3. Pine Cones 
and Deer and Music and Candles 


Bottom Row 
No.4. Winter No.5. Western No.6. Snowman 
Scene Santa and Family 


Complete Set of 6 Molds $2500 Retail Price D 200 


or your choice of any Six 
(Plus 10% Packing Charge) 


TRINITY CERAMIC SUPPLY 


100 Howell St. Dallas, Texas 
Telephone PR-7248 

















renew SEF Y MOLD CLAMP 


= 
va 
2 Be 


PROVEN 
PERFORMANCE 





MANY THANKS TO 
ALL WHO VISITED 
US AT THE SHOWS 


YOU CAN NOW make professional molds by sired size. Equally suited and recommended for the 

id Clamps — simple __ protessional, amateur, teachers, students, hobbyist. 
and easy to operate—saves many hours of trouble. A product of long research and made of the 
some rope tying, etc. Can be changed to any de- _finest quality die-cast aluminum. 


using the new Jiffy Mo 





SIZES 
AVAILABLE NOW 





Rail-Height | # 6| # 12 








With-Boards 16.00 | 27.50 
Clamps-only 
Set-of-4 12.00 | 20.00 








Each 











Single Clamps 3.50 | 5.50 





Standard Boards— 
15 in.-Lengths 
Other Sizes Available Soon 
Larger Sizes On Request 
PATENT—PENDING 





Please send inquiries to the Sales Representative nearest you. 





WESTERN 


L H. BUTCHER CO. 
3628 E. Olympic Bivd. 
Los Angeles 23, Calif. 


SOUTHWEST EASTERN 
TRINITY CERAMIC SUPPLY MOLD-CLAMPS 
100 Hewell St. P. O. Box 594 
Dallas, Texas Torrington, Conn. 
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A JEWELER ENAMELS 





by K. L. BOYNTON 


Photo: SUNDAHL 


Photo: SUNDAHL 





TWO of the jeweler’s enamel-decorated pieces and the larger 
of his two electric kilns are shown above. The tray has the 
copper base he uses for table pieces, while the silver tobac- 
co jar is a luxury item with what he calls a “jewel trim” top. 


The author is a Chicagoan who has recently spent 
several months in Sweden and Norway. This is another 
of her reports on distinguished ceramic craftsmen of other 
countries.—Ed. 


Patines as done by Sigurd Persson, quality jeweler of 
Stockholm, takes on new significance in fine craftsmanship. 
Although this man works in gold, silver and precious stones, 
and is famous for beautiful settings and designs in exquisite 
jewelry, he has a high regard for enameling and makes it an 
important part of his business. 

His unusual patterns and jeweler’s technique place his 
enamel jewelry in the luxury bracket. Here, he uses only 
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PERSSON uses enameling on precious metal 
work. Here he designs a cross, the base to 
be silver. The brooch, below, is richly inset 
with enamel color held by silver cords 
which form the cell-like pattern. His work 
may be seen in the Design in Scandinavia ex- 
hibition now touring museums in this country. 





silver, with the thought that while the best of the artist 
should go into any piece he makes, in jewelry particularly 
the medium must be worthy of the design time and pre- 
cision work it requires. The finished piece, combining as it 
does the best in workmanship and a precious metal, is 
naturally more valuable, and commands a higher price. 
Strong indication of his respect for enameling is his 
use of it as a “jewel trim” on his elegant and expensive 
cigarette boxes and tobacco jars. (These items are made 
with luxury trade in mind, retailing for about $200.) 
They are of burnished silver, with enamel tops. In 
them, too, his silversmith skill is apparent, for the enamel 
unit is mounted as carefully as a precious stone. 
(Please turn to Page 28) 








throwing on 


THE POTTER'S WHEEL —- 


by THOMAS SELLERS 








the bowl 


All thrown shapes evolve from the bowl, and 
the cylinder which was demonstrated last 
month. Once you master these shapes, an ; 
infinite variety is open to you—many of which top: by Charles Lakofsky 
will be demonstrated in coming articles. a 





aking a bowl shape on the wheel presents problems which are different 
from those encountered in making the cylinder {September}. The inside 
bottom of the bowl is usually rounded, in contrast to the flat-bottomed | 
cylinder with walls rising at an angle to the base. Moreover, while height is | 
usually desired in the cylinder, width is the more important element in the bowl. | 

The differences are dictated by the uses to which a bowl is put. Food may 
be either served or eaten from the bowl, and fruit or flowers may be displayed 
in it. Whether it serves a functional or an esthetic purpose, we can see that the 
inside shape of the bowl has an importance equal to, if not greater than, the out- 
side: both our visual and tactile senses must be pleased. 

The first step in throwing—the centering process—is the same for both 
cylinder and bowl. The first variation comes in opening. We open the lump 
differently for a bowl, pressing down and then up in one uninterrupted motion, 
leaving a half-circle shape on the inside. Most of the problems from this point 
A group of the author's bisque bowls. on are concerned with maintaining the rounded inside line while extending its 
width. To do this, always start the inside hand from the center, and gradually 














1 2 3 

1. Centering is the same no matter what shape you want to throw, 3. Thumbs together press straight down to the desired depth, leaving , 
but there are different ways of doing it. If you had trouble with the enough clay in the bottom for foot rim and bottom wall; then they 

method shown last month, you might try this one. Here, both arms separate and push out in opposite directions. This is where opening 

are braced firmly on the wheel frame, and the clay is grasped for a bowl is different from a cylinder: here, you push out and UP, 

gradually between both hands. The upper fingers keep the top of the achieving an uninterrupted curve from bottom to top. Try to avoid ’ 
clay flattened in position; the pressure of all the fingers, in and down, making an angle or ring of clay in the bottom for it is difficult to 

centers the lump. Remember to keep the wheel going at maximum eliminate; and frequently remove water, with the sponge, from the | 


speed for this step. inside opening. The spreading process is repeated, starting again at 


the center of the opening, to enlarge the inside diameter. The clay 


2. There are also varied ways of opening. Here, the thumbs are must be exactly centered for each operation so, until you can ascertain 
back to back for support, pressing down gradually together in the by feel, check at each step in the way suggested in the first article. 
center. The other fingers of both hands ride the clay lump and This method of opening requires that the hands move exactly and 
wheelhead for support. Wheel speed is slightly reduced. simultaneously: again support and control must be stressed. 

12 
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4. Cross section shows the inside opening before the walls are raised. 


5. Excess clay is brought up from the outside bottom by the forefinger of the outside 
hand. Wheel speed is again reduced, and the hands are interlocked for support. At 
this stage, be sure the inside fingers move easily and surely to prevent a ridge 
from appearing in the inside shape. While the outside roll of clay is being formed, 
the inside fingers ride lightly in the center; as the roll is being brought up, the 
inside hand pressure is increased when the fingers ride opposite one another. 


6. Clay wall at the rim is left slightly thicker for the width of the pot will come from 
this clay. Height is usually brought up from the bottom but width comes from excess 
clay left in the walls where it is needed for expanding the wall. The pressure here 
is from the inside to enlarge the opening of the bowl: the outside fingers guide and 
control the shape. 





apply pressure outward. This is the way to prevent an angle or roll of clay 
from developing in the bottom. The inside hand will be exerting more pressure 
than the outside hand during most phases of raising a bowl. The outside hand 
will be used more for guiding and controlling the clay, (the role the inside hand 
played in making the cylinder). 

You have to be ambidextrous in throwing. In effect, you have to be able 
to do the same thing, shaping or controlling, with either hand and with equal 
ease; and the left-handed person has no more difficulties to overcome than has 
the right-handed. He may want, however, to try reversing the direction of the 
wheel to clockwise, working on the left-hand side of the wheel instead of on 
the right. 

The main goal, no matter how you work, is to develop control so that you 
can bring up pots which are centered and true. It cannot be emphasized enough 
that you must find the method of working which best fits and suits you. Experi- 
ment with the methods you see others use, and find your own individual solu- 
tions to the problems of getting the results you want on the potter’s wheel. @ 





frequently to keep the shape from sagging. 


amount left for support can be reduced. 


Acknowledgment is made to Crof- 
tools, Inc., for the loan of the 
Craftool whee! used in this dem- 
onstration of throwing a bowl. 
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7. Hands interlocked for support, the finishing pull is made, using 
the flat of the inside fingers instead of the tips to extend excess clay 
at the rim into the width at the top of the pot. Here, as in each 
successive step, wheel speed is slower; and excess water is removed 


8. This cross section shows the finished inside shape and wall thick- 
ness. The excess clay left at the outside bottom is for added support 
to prevent slumping; it can be tooled away when the foot rim is cut. 
it's a good idea, during beginning practice, to leave this amount 
of excess clay: when you can pull up a bowl surely and quickly, the 
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PHOTOS: IRVING LEVY 





TEACHER Lee Levy, right, guides various 
stages of progress at one table. Children 
are free to sit with friends, the workshop 
functioning on an informal basis with each 
individual setting his own standards. Pieces 
above are work of four- to six-year-olds. 
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SIX- to nine-year-olds become more skillful 
at handling clay and produce more varied 
shapes. Some of their work is shown above. 


ZEALOUS is the word for the older child- 
ren (nine to twelve) whose work is shown be- 
low. They focus on complex skills including 
glazing and varied hand-building techniques. 











Ceramice 


by LEE LEVY 
"Every: ¢ 
himself | ¢ 


s he scoops up the rain-soaked earth in his back yard, the 
young child is enjoying a delightful experience. This is 
particularly so, if he is fortunate enough to have had a 
good share of freedom in the other areas of his development. 
His pleasure is intensified as he pounds and squeezes the 
mud and feels it forced through his fingers under th- pres- 
sure of his own hands. It feels good—and it is good for him. 

It is good because, in manipulating the mud, some of 
his fundamental impulses are being expressed and satisfied. 
The young child needs help in order to gratify this primitive 
impulse in a more socially acceptable form. Every child 
wants to explore, to create, to express himself, and to be 
recognized. Children have boundless energies which are 
constantly seeking outlets. The unfolding of these natural 
desires is the primary goal in the ceramic workshop classes 
my husband and I conduct for children. 

With this goal always before us, we maintain an 
atmosphere of informality and freedom where the object is 
to have fun with clay, the end product of creativity taking 
second place. The child is not expected to please someone 
else; he sets his own standards. We, the adults, are there to 
help and guide him. For the past four years, we have 
worked this way with a great many children, in small 
groups. They have responded with highly individual and, in 
some cases, unusual expression; and with enormous enthusi- 
asm. The following is an account of how these children 
work with clay in our classes. 


The Levys—husband and wife — conduct ceramic 
classes for both children and adults at Levittown, New 
York, and vicinity. Lee, the author, also instructs youth 
groups such as Girl Scout troops, and adult education 
classes in the public schools. Irving, a vocational high school 
teacher, “takes over all the technical aspects of potting’’; 


and both of them work at the craft, creating hand-built and 
wheel-thrown pieces. 


Sg 
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'y’ child wants to explore, to create; to express 








lf _and to be recognized. Teacher—and parent—can help him, 


h | fun with clay, to satisfy these natural desires.” 








The workshop is equipped with two large tables 
covered with water-proofed masonite tops. Each table 
accommodates five children comfortably, allowing freedom 
of movement. At each table there is one instructor. Our 
wedging table is large and sturdy; and alongside it, a 
substantially large wooden block is conveniently provided 
for the very little children who cannot reach the higher 
table with ease. Clay, rolling pins, rolling boards, brushes, 
tools and paints are within easy reach of the children. They 
are free at all times to help themselves to clay and other 
materials as the need arises. The seating arrangement is in- 
formal so that the children can sit with whomever they 
choose; this, we feel, allows the child the added benefit of 
social experience and establishes a complete feeling of ease 
and informality for the hour spent in our workshop. 

Since the youngsters we work with range in age from 
four to twelve, we emphasize the importance of having 
fun with clay. It is because our approach to ceramics for 
children is not an academic one that the results of the chil- 
dren’s creativity are considered secondary and regarded 
as by-products of the creative ceramic experience. Skill in 
the use of the materials is never stressed. Ceramic skills 
develop gradually and naturally as the child becomes 
familiar with the limitations and possibilities of the plastic 
medium and of himself. Should he show an interest and 
readiness for some technical knowledge, we give only as 
much as he can absorb — small verbal doses and simple 
instructions. 

Our introduction to clay is a simple one. The children 
are first shown a ball of moist clay which is quickly pinched 
out to form a little bowl. A similar bowl is then shown in 
the bone dry stage with the explanation that it is now ready 
for the first “baking” which will make it hard and strong. 
We then pretend that it is already “baked” and show a like 
bowl in the bisque. It is further explained that if the bowl is 
to be even more durable and beautiful, we must put on a 
coat of glass and bake, or fire, it on. At this point a small 
amount of dry glaze is mixed with water and the children 
watch as we apply it to the little bowl, explaining that this 
is a special mixture which turns to glass when it is made 
very hot. In full view of the children, we place the bowl 
in our small test kiln and ask them to notice particularly 
the appearance of the bowl before it is fired. We plug in 


OCTOBER 1954 


the test kiln. In this kiln, the firing of a four-inch bowl at 
cone 06 is completed in half an hour; and, by clean up time 
a half hour later, the kiln is cool enough for the lid to be 
removed. The children then come, one by one for safety’s 
sake, to view the magic of clay, glaze and heat—and for the 
young ones, this is truly magic. The demonstration is most 
important because, in one period, the children can see the 
ceramic process without enduring a waiting period of three 
weeks or until his own work is completed. 

Observing the four-to-six-year-old child, we find him 
quite contented just to play with the clay, asking for little 
or no help. At this level the primary interest seems to be 
in manipulating the clay and trying it out; very often forms 
are squeezed out and are enthusiastically identified -as 
animals or figures. Encouragement here is very important 
and we accept the child's identifications as enthusiastically 
as they are expressed. With the suggestion that he observe 
his own pet and other animals, the young child soon creates 
creatures with good likeness. Another stage for this age- 
group may be the making of little pellets of clay, usually 
identified as “eggs.” At this point we may suggest a con- 
tainer for the eggs. Here again, the child works from the 
mass and squeezes out a crudely shaped pot; and this will 
very often lead, by the addition of a coil to serve as a 
handle, to the basket-making stage. This is in itself a valu- 
able lesson in size and form relationships, for even the 
young child knows that the basket shape must be large 
enough to hold the eggs. This we feel, is a natural leading 
up to a basic understanding of forms in pottery. 

At the six-to-nine-year-old age level, the child begins 
to make a greater variety of shapes and gradually becomes 
more adept in the construction of these shapes, especially as 
his own finger muscles grow in fine dexterity and as his 
observation of the world about him increases. This child 
usually welcomes definite direction; he has an inner need 
for control, guidance and supervision. He asks for suggested 
projects and for help. The need may well arise from a new 
awareness of the many things that can be made with clay, 
along with his desire to gain greater skill and mastery over 
the new medium. The help and direction he asks for must 
be given. Dormant creative yearnings can be brought out, 
and here it is important to stimulate the imagination. In 

(Please turn to Page 31) 
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Brush Techniques — 
with Mineral Colors 


The preparation of mineral colors on 
the palette and the choice of vehicles 
having been discussed (in previous 
articles), it would be well next to 
understand brush techniques. Let us 
consider rules which are applicable only 
to the mineral colors, the use of brushes 
for other mediums to be given with 
each specific technique in subsequent 
articles. Assuming that a prepared 
palette of colors is at hand, the first 
step in preparing the camel hair brush 
for painting is to have it well-oiled. 
Dip the dry brush into the painting 
medium, as far as the heel. (It is best to 
have the medium in a small shallow 
container.) Work the brush on one 
side of the palette in a clean area away 
from any color. The hair of a square 
shader should be flat and _ straight. 
Work out surplus oil. If the hair 
separates, there is not enough oil on the 
brush. When it is properly oiled, dip 
the brush in the edge of the prepared 
color and work the color into the brush 
by pulling out with a zig-zag motion. 
When the brush is filled smoothly, but 
not heavily, with color, it is ready. 


The student must understand that 
china painting with mineral colors is 
not efficiently achieved unless the 
washes of color are so thin that they 
will be translucent after firing. A piece 
of very fine porcelain or bone china 
that is translucent when held to the 
light should not become less so after 
being painted. Realizing that a glazed 
surface will not absorb any of the paint 
during application, the painter is im- 
pressed with the need for considerable 
dexterity. Practice long, easy, light, 
free-motion strokes on a tile or any flat 
-piece of china. Compare thin washes of 
colors as to values. Square shader 
brushes are used whenever-possible for 
easy, smooth application. For those who 
prefer naturalistic painting, an under- 





standing of perspective and appropri- 
ateness is essential. It is best to learn 
how to handle the brushes, with colors, 
before starting a painting. 


You can expect to achieve the charac- 
ter intended in the design only by 
learning to twist, swing or pull the 
brush with color. It is consoling, how- 
ever, to know that china painting can 
easily be wiped off and done over when 
it is not satisfactory. (Some splendid 
ideas and sketches, good for brush prac- 
tice, are given in CM’s Decorating Les- 
son No. 3, June; and No. 6, Sept.) 


Many leaves, such as a simple long 
one with one center vein, can be 
painted with two strokes. Many leaves 
have notched edges; others are deeply 
incised or scalloped, and some are 
feathery. Sometimes the leaves of 
different varieties of a flower, such as 
the daisy, have decidedly different 
shapes. Learning how to paint an as- 
sortment of leaves is an accomplishment 
in itself. At first it is easier to work 
in a conventional manner by using the 
brush strokes to show whether the veins 
go out from a center rib or converge at 
the apex (where the stem joins). Paint 
a nasturtium leaf which has veins com- 
ing like wheel spokes from the stem in 
the center. Do not try to paint the 
veins, but to show the contour. This 
cannot be done with brush strokes criss- 
crossed or made in the wrong direction. 
Learn not only to paint a form in as 
few strokes as possible, but to show 
turnovers and curls on edges. This is 
accomplished with highlights and 
shadows. To obtain contrast in color 
values, learn to set the brush down 
heavily or lightly thus controlling the 
laying-on of color. The desired effect 
cannot always be obtained on the first 
try. Avoid working back over the wet 
paint for this takes away the freshness 
and purity and makes a messy painting. 


The painting of flower petals will 
follow easily, but the putting. together 
of a composite painting is not so simple. 





Don't miss Mrs. Holst’s monthly column, “From ‘ 


the Holst Notebook”, on page 29, this issue . 





For very small leaves and round petals 
on tiny flowers, use a pointed brush. 
Making graceful stems, if small, is 
quite a trick. Set the brush down 
heavily at the base of the stem, pull 
the color out toward the end with a 
quick lift up at the finish. This creates 
the illusion of color fading away in the 
atmosphere. At no time should brush 
strokes be apparent in the painting. 


To soften harsh lines and to blend 
colors for shading, a “fluff” brush 
comes into play. This is the most im- 
portant phase of china painting. Fluff 
brushes give the finishing touch. The 
dry brush is used to brush lightly over 
freshly painted color. You can pull the 
color out to a tint, pull it back to a 
shadow, and blend two or more colors 
together. And most important of all, 
the dry brush is used to remove all 
strokes that show from the wet brush. 
It is wise to have several extra brushes 
of assorted sizes and plenty of large 
ones for dry use. The brush must re- 
tain its fluffiness while in use. Wipe it 
often on a rag to keep it clean and do 
not continue with a “gummed-up” 
brush. Replace with a clean one when 
there is much blending to be done. 
There should not be much necessity for 
dry brushing over small areas if they 
are properly painted. 


After practicing painting leaves and 
separate petals you can start to think 
of a composition. Being interested in 
naturalistic painting at the moment, I 
must stress the use of dry brushes. 
Sketch something-simple, such as one 
large flower and a few leaves, on a 
plate or tile. Try painting shadows 
around the flower and between the 
leaves. To give the effect of shadows 
cast into the atmosphere, use a dry 
brush and pull the outside edges of the 
color out: to nothing.. After the first 
firing, you will see that you have a 
foundation of light. and dark perspec- 
tive now. ready for a composite 


‘painting. 
'. In the instructions on pigment com- 


position given in an earlier issue, I em- 
phasized the importance of painting 
simple washes of the strongest iron 

(Please turn to Page. 30) 
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ENAMELING . . . for the beginner 


V: Wet-inlay Technique 


by JEAN O'HARA 





a 
WW. inlay is another technique frequently employed in enameling. In contrast 
to the sift-and-stencil method described last month (September), wet inlay is 
useful when you want to place many small areas in a wide variety of colors next 
to each other across a surface. 

Suppose, for example, that your design calls for several transparent colors 
to be placed side by side directly on copper. You will realize—if you recall the 
earlier article—that the sift-and-stencil technique would not be a practical one 
to use in such a situation. It would be possible, it is true, to stencil some of 
the colors on the copper, fire them, clean the firescale off the uncovered copper, 
stencil a few more colors on, fire again, clean firescale and so on—repeating 
the process indefinitely, all the time trying to keep acid away from non acid- 
resistant colors and taking other appropriate precautions. It would be far 
simpler, however, to scratch the design lightly on the copper, wet inlay the whole 
piece in one operation and fire it once. On the other hand, if you wanted to put 
a solid coat of color on the back or front of a tray, sifting would be indicated. 

Of course there are exceptions to any practice. You will learn that some 
enamelists use the wet-inlay technique to place a solid coat of transparent color, 
perhaps a rich red or aquamarine, across an entire surface—achieving a ripple 
and depth of color that is very beautiful and never quite duplicated by the 
more mechanical sifting application. The best possible reason for becoming 


> 
1. Applying enamel: For wet inlay pow- 
dered enamel is mixed with agar solution 
until a runny paste is formed. Wet color is 
spooned onto the area to be covered, flat- 
tened, dried somewhat, and shaped. Here, 
a halt-oval of one color is already laid in 
and cleaned up; it is still quite damp. The 
straight edge has been cut and all edges 
firmed up with the point of a spreader. Ex- 
cess enamel was cleaned away with a damp 
brush, care being taken not to undercut the 
edges. A second color is now being spooned 
out. (The copper form used has prefired 
enamel coating front and back.) 






alias 
2. Drawing off moisture: The enamel 
has been flattened out roughly to the 
shape it is to take. Notice how wet the 
enamel mixture is, with liquid oozing out 


at the lower left side. Excess moisture 
must be drown out until the enamel is dry 
enough to be firm, so paper toweling is 
set against the edge (absorbent tissue 
would also serve the purpose). The two 


colors must not touch at this stage. 
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Museum of Art 


Cleveland 
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ALTER CROSS of great brilliance, by Charles 
B. Jeffery, carries enameling to high degree 
of artistry. Color is wet-inlaid on silver foil, 
details picked up in overglaze. 


3. Ready to join colors: The second color 


. has been leveled off with the spreader and 


pushed almost, but not quite, flush with the 
first. The channel between has been cleaned 
with a small brush to remove grains of color. 
Before the joint is made, both areas must be 
equally wet “to saturation”—contain as much 
water as possible without being wet enough 
to flow out of position. The first color, having 
dried out, is sprayed with agar solution. 























= 
7. Firing: The wet enamel design has 
been allowed to dry thoroughly, and is 
now to be fired for the first time. Here, 
the piece is set on a ceramic stilt which 
rests on a piece of marinite. The unit is 
lifted on two-pronged tongs into the kiln, 
and set on two firebrick blocks. An as- 
bestos glove protects the hand from the 
intense heat of the kiln. 


adept in all techniques is that you can then choose the one which is expedient 


for your purpose. 


On these pages, you see a photo-demonstration of how wet inlay is done. 
The exercise used here has been kept very simple for the sake of teaching; and 
by no’ means indicates the full scope of the technique. Wet inlay is also used 
in more intricate types of enameling where the colors must be packed into con- 
fined spaces or cells—between wires for cloisonné, into small recessed metal 
areas for champlevé, and into tiny openings between metal areas for plique-a- 


jour. @ 
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Vital information for the enamelist, by 
the young Clevelander, Jean O'Hara, be- 
gan in CM's June issue. The author will 
continue her writings, covering many more 
fascinating aspects of the enameling art. 





<q~ 

5. Packing down: The en- 
amels are packed down cross- 
wise at the seam to make sure 
the two areas are evenly 
joined. Here, again, one color 
can flow into the other if 
either is too wet. The new 
half-oval will be firmly shaped, 
and excess enamel removed. 
We now have a complete 
oval in two colors—done by 
the wet-inlay method. 








4. Joining: With areas equally wet and 
of approximately the same thickness, the joint 
is made by pushing the second color flush 
against the first with the spreader. 





E eter 
6. More wet inlay: Additional colors 
have been inlaid by the same technique. 
Here, Miss O'Hara cleans up the edges 
with a damp brush. 


8. Developing: The three wet inlaid areas 
form the basic design as the decoration be- 
comes more complex. Powdered enamel has 
been dusted lightly on the surface for textural 
effect. Lines have been added, some by 
scratching through damp enamel (sgraffito), 
others by painting on metallic lusters. To 
reach this point, the piece has, of course, 
been through several more firings. 
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No. 7: 
Fish Motifs 








“= 


§ hould you feel the need of fresh decorating 
ideas you might actually go fishing for inspiration. 
While waiting for a bite, notice the pattern made 
by the movement of the water; and when you 
finally pull the fish in, watch the struggle, notice 
the rhythmic swing of his head, body and tail as 
he tries to free himself from the hook. Later, you 
can study the form—the relationship of head, 


eine 
body, fins and tail—then look at the pattern and { . 
arrangement of color and scales. Fish make fine 
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patterns (as well as good eating). 

You may prefer to visit the city aquarium which will 
be even more rewarding. The fish market, too, will have 
many kinds of marine life to start you on your way. As a 
last resort, a small aquarium of tropical or goldfish can 
usually be found in every neighborhood. 

Make several careful drawings of cach fish with as 
much fidelity to nature as possible. These will acquaint you 
with the characteristic features which can be used in your 
own way, later, to make decorative units or patterns. Keep 
all these sketches for future reference. 

The purpose of our decoration plans is to reinforce 
the pottery form and make its use more delightful: “the pic- 
torial must give way to the service of decoration. With this 
in mind, extract the essential features of the fish and make 
units which are clearly fish but in which the incidental ele- 
ments are removed. Then inject some of your imagination, 
exaggerate one characteristic or another and develop it. The 
units can carry the free-flowing movement of the fish, or 
be classic in equilibrium. From this point, the units can be 
carried to complete non-objectivity if so desired, no longer 
recognizable in any way as fish but as active elements to 
be used in a decorative scheme. 

The units can be airy, executed in the thin tracery of 


a linear scheme. They can be given greater body with the 

use of texture or solid tone; or they can be bold and massive 

aan with darks, according to the individual taste of the designer 
ae and the requirements of the particular pot to be decorated. 


Techniques are extremely important and they should 
always be improved to the greatest extent. But remember 


that although a fine decorative arrangement can be marred 
or destroyed by faulty workmanship, no amount of tech- 
bd nical skill can improve a poorly conceived scheme. As a 
send-off, you might go back to the June 1953 issue of 
CERAMICS MONTHLY and review the manner in which 


Aaron Bohrod, the designer-painter, develops the theme of 
ra creative decoration for pottery. @ 


LIKE any other subject used, fish forms must be altered for the sake 
of your decoration plans. Practice eliminating non-essential elements 
while retaining the broad lines which identify fish as fish. In the 
left margin directly above, for example, an angelfish is sketched in 
five versions ranging from fairly naturalistic to quite abstract. 
Examples of fish motifs adapted according to the area and shape 
being decorated are shown at right and above. 
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7. Firing: The wet enamel design has 
been allowed to dry thoroughly, and is 
now to be fired for the first time. Here, 
the piece is set on a ceramic stilt which 
rests on a piece of marinife. The unit is 
lifted on two-pronged tongs into the kiln, 
and set on two firebrick blocks. An as- 
bestos glove protects the hand from the 
intense heat of the kiln. 


adept in all techniques is that you can then choose the one which is expedient 


for your purpose. 


On these pages, you see a photo-demonstration of how wet inlay is done. 
The exercise used here has been kept very simple for the sake of teaching; and 
by no’ means indicates the full scope of the technique. Wet inlay is also used 
in more intricate types of enameling where the colors must be packed into con- 
fined spaces or cells—between wires for cloisonné, into small recessed metal 
areas for champlevé, and into tiny openings between metal areas for plique-a- 


jour. 
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Vital information for the enamelist, by 
the young Clevelander, Jean O'Hara, be- 
gan in CM's June issue. The author will 
continue her writings, covering many more 
fascinating aspects of the enameling art. 
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5. Packing down: The en- 
amels are packed down cross- 
wise at the seam to make sure 
the two areas are evenly 
joined. Here, again, one color 
can flow into the other if 
either is too wet. The new 
half-oval will be firmly shaped, 
and excess enamel removed. 
We now have a complete 
oval in two colors—done by 
the wet-inlay method. 





4. Joining: With areas equally wet and 
of approximately the same thickness, the joint 
is made by pushing the second color flush 
against the first with the spreader. 





6. More wet inlay: Additional colors 
have been inlaid by the same technique. 
Here, Miss O'Hara cleans up the edges 
with a damp brush. 


8. Developing: The three wet inlaid areas 
form the basic design as the decoration be- 
comes more complex. Powdered enamel has 
been dusted lightly on the surface for textural 
effect. Lines have been added, some by 
scratching through damp enamel (sgraffito), 
others by painting on metallic lusters. To 
reach this point, the piece has, of course, 
been through several more firings. 
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§ hould you feel the need of fresh decorating 
ideas you might actually go fishing for inspiration. 
While waiting for a bite, notice the pattern made 
by the movement of the water; and when you 
finally pull the fish in, watch the struggle, notice 
the rhythmic swing of his head, body and tail as 
he tries to free himself from the hook. Later, you 
can study the form—the relationship of head, 
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patterns (as well as good eating). 

You may prefer to visit the city aquarium which will 
be even more rewarding. The fish market, too, will have 
many kinds of marine life to start you on your way. As a 
last resort, a small aquarium of tropical or goldfish can 
usually be found in every neighborhood. 

Make several careful drawings of cach fish with as 
much fidelity to nature as possible. These will acquaint you 
with the characteristic features which can be used in your 
—~— own way, later, to make decorative units or patterns. Keep 
all these sketches for future reference. 

The purpose of our decoration plans is to reinforce 
the pottery form and make its use more delightful: “the pic- 
torial must give way to the service of decoration. With this , 4 


in mind, extract the essential features of the fish and make dy al 2 
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units which are clearly fish but in which the incidental ele- ie: came’ 
ments are removed. Then inject some of your imagination, ery ID 
exaggerate one characteristic or another and develop it. The Hf an 
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units can carry the free-flowing movement of the fish, or =)! 
be classic in equilibrium. From this point, the units can be 7 = ) Y 
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be used in a decorative scheme. 

The units can be airy, executed in the thin tracery of 
a linear scheme. They can be given greater body with the 
use of texture or solid tone; or they can be bold and massive 


_ Za with darks, according to the individual taste of the designer 
—— oo and the requirements of the particular pot to be decorated. 
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Techniques are extremely important and they should 
always be improved to the greatest extent. But remember 
that although a fine decorative arrangement can be marred 
or destroyed by faulty workmanship, no amount of tech- 

° nical skill can improve a poorly conceived scheme. As a 
send-off, you might go back to the June 1953 issue of 
CERAMICS MONTHLY and review the manner in which 


Aaron Bohrod, the designer-painter, develops the theme of 
mma creative decoration for pottery. ® 


LIKE any other subject used, fish forms must be altered for the sake 
of your decoration plans. Practice eliminating non-essential elements 
while retaining the broad lines which identify fish as fish. In the 
left margin directly above, for example, an angelfish is sketched in 
five versions ranging from fairly naturalistic to quite abstract. 
Examples of fish motifs adapted according to the area and shape 
being decorated are shown at right and above. 
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How tO make A TEAPOT sy .onw xennv 


One of a series of short features which outline the steps for creating 
easy-to-make, yet useful, ceramic objects, by an author well-known 
for his books and writings on ceramics. —Ed. 


R oliing pin ceramics, or slab-building, can be done on the 
kitchen table with little more in the way of equipment than 
well-wedged clay, the rolling pin (of course), and some 
prepared glazes. Last month we made a set of coasters 
from a slab of clay; this time we try something more com- 
plicated—a teapot—which calls for folding and joining 
the slabs. To make the teapot shown here, you simply: 
Cut a shape, somewhat like a large Greek cross, from 
a rolled-out layer of clay Y%-inch thick. This will form the 
body of the teapot. 

Fold the four sides up to make a box. Squeeze the 
scams firmly together so they will not open during the 
firing, and don’t use any water here. The ridge of excess 
clay left at the joints can be cut off with a knife. 

This kind of slab-building needs reinforcement so work 
a thin roll of clay along the inside of each seam. 


Now turn the box-form upside down- 
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board box can be used for support inside it—and smooth 
the base and outside of the walls. 


5. The top, too, needs reinforcing—with a small roll 
of clay fastened along the edge. 


6. Use another thin cylinder of clay for the foot. With 
the cardboard box inside, supporting the form again, work 
the foot into place. This addition gives the teapot better 
proportions and balance. 


7. Here we cut shapes to form the lid and spout—a 
rectangular shape for the lid, and an approximate 3-inch 
circle for the spout. 


8. Setting the lid on the teapot, we try out a loop of 
clay as a decorative knob. To shape the spout, wrap the 
circle of clay around a pencil, squeeze the edges together, 
and cut off the excess clay. 


9. Cut a hole in the pot and attach the spout very firmly 
to the body, welding it into place with a tool. As you do 
this, support the clay wall with your fingers so you won't 
push it out of shape. The top of the spout should be level 
with the top of the teapot. 






































10. A thicker cylinder, also pressed firmly into place, 
makes a handle. 


11. The lid of the pot needs a flange on the underside 
to hold it in place. A %-inch wide strip of clay, bent to 
shape, will serve the purpose. 

12. We've discarded the temporary loop-knob for the 
lid and substituted a plug-shaped one as more appropriate 
to the shape of the pot. After a little finishing with a 
sponge, the teapot can be put away to dry very slowly 
(to help hold the joints together). A plastic bag makes 
a perfect damp-box for drying slowly to the leather-hard 
stage. The piece must be bone-dry before firing. 


After the bisque firing, this teapot was glazed with 
opaque white on the inside, crystalline green on the out- 
side; then fired again. @ 
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ENAMELS 


hy THOMPSON 


The leading manufacture of enam- 
els for copper offers immediate de- 
livery on over 150 shades of opaque 
and transparent enamels. 


Noted for . . 
* Controlled fusing temperature 


* Brilliance 
* Smoothness 
* Dependability 
* Proper grain size 


Used by... 

© Enamel artists © Hospitals 

® Schools © Army and Navy 

© Hobbyists * Commercial enamelers 


Inexpensive Kiln 


Designed for 
the firing of "Retail 
enamels that —__——| 


have been ap- 
plied to one 
side of a 
metal piece. 


Pieces up to 2 
434” in di- gts 


ameter and 
1!” high may be fired in this kiln. 


IDEAL FOR SCHOOL USE 
® Reaches Enameling Temperatures Quickly 
® Sturdy, Simple Construction 
® Low-cost, Trouble-Free Operation 


FREE 


“Enameling on 
Copper and other 
Metals” 


by Thomas E. Thompson 








This illustrated, 40 page 
book, answers your ques- 
ti-ons about fascinating 
metal enameling are 
Techniques, Tools and 
equipment, Types of enam- 
eling, firing, finishing, etc. 
NOW AVAILABLE 
© Chamber type kilns for every need. _~ 
© Copper trays, sheet copper, circles and squares. 


WRITE TO DEPT. C.M. 


ThomasC.ThompsonCo. 


1539 Deerfield Road - Highland Park, III. 














e Plugs in 110V house current 


Easy to put in operation 
e Gives true glaze tests 
e Fires to cone 04 


only 


20, 00 


incl. V.R. App. cord 
complete instructions 





Model EN-88 


Specify Model Number 
Order By Mail Today 








“Excellent for small ceramics or jewelry" 


New CERAMIC TEST KILN 


ENAMELING KILN 


“Ideal for beginner or professional" 


HI-TEMP Engineering Corp. 


1020 Boylston St. Newton 61, Mass. 


only 


20. 00 


incl. V.R. App. cord 
complete instructions 


model CE-88 





Plugs in 110V house current 

Heat saving plug door 

Exclusive claw loc element design 
Maintains enameling temperature 


Every kiln tested at factory 


Please add $3.50 for crating 
Encl. check or money order 
Will be sent Exp. Collect 














NO YOU CAN CREATE STUNNING ENAMELED 
JEWELRY IN YOUR OWN LIVING ROOM! 


The secret is the 
trinkit kiln . . . 44/4” 
in diameter. Heats 
to 1500°f. in 4 min- 
ste . « « uses ordi- 
house current 
(110 v. A.C.-D.C.), 


ordinary iron cor 





* 6 tubes of brilliant enamels—red, blue, green, yel- 
low, black and white—complete with sae screens. 


* Copper discs and squares—enough trinkit jewelry 
a to make 2 pair earrings, a key chain, and 2 
ns. 
* Spatula, brush, and asbestos board included. 


* It solders too—(solder included)—each piece of 
jewelry is cleaned with sandpaper and soldered on 
the lid of the kiln 


a wonderful gift 95 
a fascinating hobby * am 
complete with idle 


additional enamels and jewelry parts available—see cuff links, but- 
tons, tie clasps, pins, etc. in our catalog—trinkit comes packed for 
remailing, weight 2 Ibs. 


ILLINI CERAMIC SERVICE 


163 W. Illinois St. Chicago 10, Ill. 
Telephone: Michigan 2-3367 
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Be 
Sure... 


when you pur- 

chase our molds 

that they are 

Original Holland _ ##H-447 

or ee Bridesmaid & Best Man 
imitations. Our craftsmen take great pride in 
producing for you, molds that bring the most 
return for your money. 

Holland Molds are copyrighted for your pro- 
tection. Remember, be sure they are Original 
Holland Molds. 


Determine the cost of your mold by 
the number of casts you get from it. 


holland mold shop 


1040 Pennsylvania Ave., Trenton, N. J. 
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Photos: Cranbrook Academy of Art 
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COUCOUL is a pottery signature that’s becoming 
familiar to ceramics collectors in the Midwest. It’s the 
name (pronounced coo-cool) used by Swiss-born Louis 
Gonet—to avoid confusion with a brother who’s a painter. 

His ceramics are as unique as his name for Coucoul 
is not afraid to experiment with form and decoration, ad- 
hering to neither modern nor ancient traditions. Sometimes 
called “pseudo-primitive,” he explains that any resemblance 
comes from his being a primitive himself in that nature 
is his major inspiration. 

The nature influence shows—in a soaring vase rising 
slightly off-center from solid base to delicately fluted lip, 
somewhat like a palm tree with closely clipped crown. Or 
in a shallow, rotund bowl with tail-like handle so strongly 
resembling a crouching bird that a feathered design is 
worked into the glaze to complete the form. 

Coucoul has a driving urge to explore all the creative 
possibilities of plastic clay via wheel, kiln and glaze. Ex- 
ploiting the supple quality of the clay to full advantage, 
he may raise a shape asymmetrically on the wheel, or 
model two wheel-thrown shapes together in a double-axis 
unit, or add a hand-built piece to a thrown form. Regard- 
less of where imagination takes him, however, Coucoul 
throws the basic or beginning shape on the wheel. Usually 
he paints the glazes on, using various kinds of brushes for 
different effects. 

Behind all this experimenting with shape and glaze 
lies sound ceramic craftsmanship for Coucoul was drilled 
in the fundamentals at a training center for the commercial 
potteries of Switzerland. He moved into creative work at 
schools in Florence and Paris. 

For the past three years, the young man has con- 
tinued his experimenting and creating at the Cranbrook 
Academy of Art, Bloomfield Hills, Michigan. It was Ameri- 
ca’s emphasis on modern architecture and interiors in post- 
war building that brought him to this country. The en- 
vironment, he felt, would be ideal for his style of work. 
And so, apparently, it is for Coucoul even now is contem- 
plating his first comprehensive show in New York. 
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ualitg, 
MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


FOOT PEDAL ¥ 


Wem eR POTTER'S WHEEL: 


Exclusive fully enclosed, safe design — no exposed mech 





Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any 1% HP motor 
Standard 1% HP motor $16.95 when purchased with Master Potter's 
Wheel 

ga POTTER’S WHEEL Floor Model, oe 






10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 80H Burlington, . Wis. Passi 


FOUUNNUNNNNNNNYQUQQNGQONOOOQQQOQGQQOQQOQQUQOQASQUUAAUUOUUUUUGUUUUEUUUAAIIIICe) 
HAVE YOU TRIED 


AMAZGLAZING'... 





1. Dip, spray or brush the piece with a normal coating 
of WARD'S #996 Clear. 


2. Brush on a single coating of WARD'S #684 
Turquoise. 
(Do not paint evenly, or cover the lower !/” 
of the piece.) 


3. Spot '/3 to '/2 of surface with blotches of WARD'S 
#785 Rose Pink. 


4. Highlight with spots of WARD'S #648 Bronze... 
if a Reaned piece, paint flowers with WARD'S 
#785 Rose Pink. 


5. Fire to Cone 06. 


NOTE: Sloppy painting of steps 2, 3 and 4 gives the 
best results . . . glaze heaviest at Top of ware— 
lighter as you approach the bottom. 


*** Our GROUND and DRIED GLAZES are now 
available in 4, 8 and 16 oz. packages. 


5. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: S¥camore 9-2131 — PYramid 1-2552 
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Here is a switch on 
the old technique of dec- 
orating cast ware with 
slip. Instead of apply- 
ing the decoration to 
the green ware, you 
paint it in the mold be- 
fore you pour the « 3t- 
ing slip. The effect is 
quite different from the 
usual slip decoration, 
because in this case it 
becomes an integral 
part of the piece instead 
of being slightly raised. 
The decoration is, liter- 
ally, sunk right in the 
surface. 

In the photos, a scenic tile is used to show how the 
technique works. Below left: The decoration is painted in 
one half of the mold with swift, sure strokes, and a mini- 
mum of detail. The paintbrush is well-loaded—with a black 
slip thinned to the consistency of heavy cream. A signature 
has been printed in the lower right corner (remember that 
lettering must be in reverse!). If a mistake has been made 
or you want to makes changes, it is easy to remove the 
slip with a damp sponge or wad of cotton. The painting 
dries almost immediately, and then the casting slip is 
poured in the usual way. Right below: The finished tile 
is framed right side up in the other half of the mold. Color 
contrast has been achieved by using a red casting slip with 
a black decoration. Above: Another cast piece decorated 
by the same technique: here, the decorating slips were black 
and white; the casting slip, red. 





Lee Levy 
Levittown, New York 
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where's your brief? 


It need not be of earth shaking importance, or 
absolutely unique! Interesting personalities, glaze combina- 
tions, decorating techniques, helpful ideas, or other items 
of interest will be considered for publication. And—CM 
will pay you for each item accepted. 

Share your information. Send your “Brief” 
Ceramics Monthly, 3494 N. High St., 


to — 


Columbus, Ohio. 
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A pinch of clay, a bit of 
glaze and a length of wire— 
these are the makings for 
charming earrings and many 
another jewelry accessory 
item. 

This method of making jew- 
elry grew out of necessity. 
Glaze would invariably fill the 
holes drilled in the beads 
made by our students, and 
a way had to be found to put 
these otherwise useless beads to good use. As you can 
see from the photos, a hole for stringing is not required 
because the ceramic is wrapped in wire, which also forms 
part of the decoration on the finished jewelry. 





Naturally, the variety of shapes and colors, and ways 
of wrapping the glazed piece are endless. Shown here are 
a couple of examples. The earrings below are made from 
a wad of white clay. Slight pressure between the fingers, 
and a twist, give the clay an interesting shape. When the 
shape is completely dry, it is dipped in glaze (ordinarily, 
two dippings are required for good coverage) and fired. 

For the wire wrappings, 18-gauge silver wire or coated 
copper wire is used. Starting with a strand approximately 
eight inches long, a flat coil is made and then pulled up 
into a cone. The fired bead is pushed into the cone and the 
wire adjusted so that the bead is firmly secured. With 
needle-nose pliers, a small loop is made at the top. The 
ear screw can be attached directly to this loop or, as was 
done here, glued to another wire coil which is then attached 
to the loop. 





Another type of dangling earring is shown above. 
Here a piece of clay was pressed into a flat, free-form 
shape in the palm of the hand and, after glazing and firing, 
was wrapped in sterling silver wire. Both the back (left) 
and front of the earrings are shown to give you as clear 
an idea as possible of the manner in which the ceramic 
piece is encased. Incidentally, for cementing metal to metal, 
I prefer a glue called Walthers’ Goo [see “Suggestions 
from Our Readers” page 7 this issue]. 

The many different ways of combining ceramics for 
decorative jewelry are inexhaustible. In addition to makirg 
earrings, you can ornament 


belts, make necklaces, pen- 
dants, bracelets, and many 
other items. Several other 


ideas and techniques will be 
shown in a subsequent issue. 
Peg Townsend 
Townsend’s Radio and 
Hobby Shop 
Tucson, Ariz. 





OGTOBER 1954 











WONFIRE Glazes are 


FOOLPROOF! 





It's impossible to turn out a poorly glazed piece when 
you use WONFIRE. Every color, including the reds and 
speckled colors, fires perfectly every time. 


Even if you're wildly experimenting with WONFIRE 
glazes, a satistactory result will always emerge from your 
kiln . . . and if you're dissatisfied with the particular result 
of your experiment, it's a simple matter to re-glaze the 
fired piece with WONFIRE and fire again! 


WONMFIRE goes on everything . . . greenware, bisque 
or previously fired ware! Try it yourself soon. 


WONFIRE 


a product of Specialized Ceramics Corp. 


200 West Third St., Plainfield, N. J. 


Write us for information about distributorships in your area. 











SEELEY’S 
CERAMICS 











COMPLETE 
SCHOOL 
SERVICE 


Let us help you set up a ceramic course in your school 
or community. Our ten years’ experience teaching and 
supplying schools with ceramic materials has taught us the 
right materials and techniques to use. We carry a complete 
line of supplies and equipment. 


Craftool Potters Wheels — B & | Potters Wheels — 
Amaco Products — Drakenfeld Products — Rogers Kilns — 
Cress Kilns — Holland Molds — Atlas Sprayers — Duncan 
E-Z Flow Brush on glazes, Press molds, and decals — Anti- 
back draft spray booths — Pemco products — Books and 
periodicals. 


We now have a new mold shop of our own and new 
molds will soon be on the market. 


Write for our free catalogue which con- 
tains a great deal of information which will 
help you get started. Free on Request. 


Seeley's Ceramic Service 


7 ELM STREET © ONEONTA, NEW YORK 
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Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use . .. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE FOOT pedal control; UNUSUAL 
size range. 

Before you buy, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wis. 


“Originators and Makers of famous B & I GEM MAKERS” 





JUST PLUG IN THIS AMAZING NEW KILN 
Think of it! You save time, trouble and money ONLY 


when you test your glazes. Now you can ex- ‘| 9%» 


periment with new glaze effects and glaze 
your biscuit ware the same day. Excellent 
for small pieces or jewelry. 


Note these specifications: Kanthal Al Bement — Babeoek- 
Wilcox Fire Brick —Interior size 6 x 6 x 4% in. 12 Amperes. 


Send check or money order to Dealer inquiries invited 


UNITED ARTIST MATERIALS CO. 


FOB New York 





ARTISTS, DRAFTING AND DISPLAY PRODUCTS 
46 WEST 52nd ST., NEW YORK 19, N. Y. « 
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3-pot planter...3-pot planter...3 





A three-in-one planter (or flower container) can be as 
decorative as it is useful. Take the one shown here, for 
example, delicately balanced and varied in form. As you can 
see, three pots are tipped gracefully one against another, 
the triple unit resting on cone-shaped bottoms. When you 
see this piece, you want to walk all around it to get the full 
effect of its changing lines. 

The three pots are of different sizes but all have the 
same shape—an important factor in the unity of the design. 
The conical bottoms give a lift to the unit keeping it from 
seeming tablebound. Although the pieces were thrown on 
the wheel they could as well have been pinched, coiled or 
cast. The arrangement of the pots, as one unit, can be 
worked out while the clay is leather hard or dry; the pieces 
being fastened or stuck together, with slip, at the point 
where each touches the other. 

Try a three-pot planter. Shapes quite different from 
those used here might be combined, but a hodge-podge 
effect or heavy-mass look should be avoided. Arrange and 
rearrange your trio of shapes until you find the right com- 
bination—graceful and interesting from all angles. 








For some eye-catching 
effects, try these. 


1. Brush one or two coats 
of black underglaze on a bis- 
qued piece; then sponge on, 
quite heavily, several diff- 
erent pastel underglaze 
colors, Fire the piece; then 
clear glaze and refire. Finish 
with an application of luster 
such as mother-of-pearl or 
opal, and refire. 





2. The new one-fire mat glazes can give some striking 
effects. Brush three coats of a single color on a piece. Then 
add 06 firing crystals to the same color and brush the mix- 
ture of mat glaze and crystals around the sides or on the 
lip of the piece. The crystal-glaze mixture will run down 
the sides, giving a modern, irregular pattern. 

Muriel R. Pfeifer 
Muri-Elle Ceramics 
Teaneck, N. J. 
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answers 
to 
questions 


CONDUCTED BY KEN SMITH 








9. Can small pieces of jewelry be fired successfully in small 
test kilns which fire very rapidly? 

A. Fast firing in itself cannot injure your ceramics. If a 
piece can go through a rapid firing schedule without causing in- 
juries to the body or defects in the glaze, the fast schedule is 
perfectly all right. 


9. Can you use a rubber stamp for marking on bisque ware? 
If so, what do you use for the ink and inking pad? 

A. You can use a rubber stamp and a clean pad “inked” 
with liquid underglaze colors or with semi-moist underglaze 
colors. You will find that this works quite satisfactorily on bisque 
ware. 


@. How do you mix Albany slip clay for glazing? Is a 
defloccuant needed as it is with casting slip? 

A. Slip clays are natural clays which contain enough im- 
purities to flux them so that they will behave like a glaze when 
fired to stoneware temperatures. They should not be deflocculated 
like a casting slip, but rather mixed with 50% to 60% water to a 
slip consistency. Albany slip clay generally matures between cone 
8 and 10; Michigan slip clay is generally considered to mature 
at least one cone lower. 


Q. Can overglaze colors be applied with an air brush? 

A. Yes. The air brush is used particularly to cover large 
areas. The overglaze colors are prepared in liquid form. The 
consistency and the mixing medium are important items to con- 
sider when spraying. If you wish to experiment, you might try 
using equal parts of denatured alcohol and oil of lavender as a 
trial starter. 


Q. Can you tell me what causes black spots to appear on 
imported glazed china after a piece goes through a decorating 
firing? 

A. You are encountering a defect known as “peppering.” 
Mrs. Holst discussed the causes and corrections of this defect in 
her “Notebook” column in the April issue. Another point of 
view was presented in the “Letters” column in June. Reference 
to these items should aid you in solving your present difficulty. 


9. I have a large quantity of waste casting slip which I 
have tried to recondition and use, but with little success. Is there 
an easy way to reclaim and use scrap slip? 

A. The reclaiming of casting slip is a rather common pro- 
cedure and the process should not cause much difficulty. Dry the 
scraps thoroughly, then mix about one part scrap to four or five 
parts fresh slip. Stirring, followed by screening and the addition 
of a small amount of water to bring the slip up to casting con- 
sistency, and the job is done. The scrap, because it has lost some 
of its casting effectiveness, should always be mixed with fresh slip. 





Direct your inquiry to Questions Editor, c/o Ceramics Monthly, 
3494 No. High St., Columbus 14, O., enclosing stamped reply 
envelope. Questions of general interest appear in this column. 
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Crameling? 


Whether you're just joining the ranks in this 
fascinating craft, or are a seasoned, professional 
enamelist . . . The Potters’ Wheel is your best 
source for ALL enameling supplies. 


BEGINNERS . 


- « you'll appreciate our complete kits 


containing everything you need to make exquisite, pro- 
fessional caliber enameled pieces. Included is a wide 
selection of our exclusive, original copper shapes — 
ready to be fired in your present ceramic kiln or by 
a blow torch flame. 














Rush ONLY $4.95 for your starting set teday! 
Ask for FREE literature on ENAMELING SUPPLIES. 





VETERANS . . . look to the Potters’ Wheel for quality 
supplies at low prices. You'll be especially interested in 
our unsurpassed line of heavy, stainless steel trivets in 
styles to accommodate every enameling shape and form. 


WRITE US NOW FOR ILLUSTRATED LITERATURE. 


ATTENTION CERAMISTS: Turn spare hours into spare 
cash! World famous as a ceramic supplier, The Potters’ 
Wheel now offers you the newest, most sensational 
RESALE item — Colored CERAMIC TILES. Professionals 
and amateurs — use your spare time to create colorful 
tiles, (for which there is a constantly growing market), 
with our complete tile kits. Everything furnished including 
bisque tiles, patterns, designs, underglaze colors, brushes, 
easy-to-follow instructions, RUSH ONLY $4.95 for the 
complete kit and start making extra income at once. Re- 
placement supplies always available. ASK FOR FREE 
CERAMIC SUPPLY LITERATURE. 


ALL ORDERS FILLED WITHIN 24 HOURS! 


The Potters’ Wheel Inc. 


Cleveland 6, Ohio |4 


11447 Euclid Avenue 
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Original Molds by 
LUDWIG SCHMID! 


His artistry is renown on four continents! 


His molds have proven sales appeal! 
Only the finest Plaster of Paris is used 
and many molds will give you over 100 
castings. Send $1.00 today for his cata- 
log (refunded on Ist mold order). 


258 Cup & Saucer 262 Teapot 


LUDWIG SCHMID 


art ceramic studio 
838 Genesee St., Trenton, N.J. 





IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 











@ Rhinestones for Figurines 
@ Pin Backs and Ear Wires 


@ Cuff Link Backs, Catches, Etc, 
Pilate Hangers, "Fian" felt strips, 


Tile Frames and other fast moving 


items. 
Send for Free Studio Price List Today 


BERGEN ARTS, pep. cm 
128 Main Street, Hackensack, N. J. 











LAMP PARTS 
Everything you need! 
for 


MAKING © REPAIRING 
CONVERTING 


SEND FOR OUR NEW CATALOG 


Thousands of parts of every description, 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 


ANGELO BROTHERS 
2333 N. Mascher St., Philadelphia 33, Pa. 
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A Jeweler Enamels 
(Begins on Page 11) 

Persson’s father was a gold- and 
silversmith, and so his acquaintance 
with the intricacies of this technique 
was an early one. While his first 
schooling was technical, he became in- 
terested in design and went on to study 
art at Munich on a special scholarship. 
After the war, he attended the Konst- 
fackskola (school of arts and crafts) in 
Stockholm. Keenly interested in enamel- 
ing, he went to France and spent a 
month at the Benedictine Monastery at 
Ligugé which is famous for its work 
in this field. Here an exchange of ideas 
took place, the monks teaching. him 
what they knew, and he teaching them. 

With knowledge of the French tech- 
nique, he returned to his studio to do 
his own experimenting, adapting what 
he had learned to his jewelry making, 
and to create modern pieces. To Sigurd 
Persson, each day in his shop is a 
golden opportunity for experiment, for 
bettering his own work, for raising the 
standard of craftsmanship as a whole. 
He believes that the individual artist, 
working himself, can do wonderful 
new things with old techniques, and de- 
velop interesting new ones. That is 
why, although he also designs for 
factory-made jewelry and stainless steel 
items, he would never give up his own 
studio, or stop working himself, no 
matter how many assistants he had. 
Love of craftsmanship is deep within 
him, and he knows that from his daily 
contact with the medium comes much 
of his ability to design right, and to in- 
crease steadily his own technical skill. 

Primarily interested in jewelry, he 
plans greater emphasis on this side of 
his enameling for he sees an expanding 
market as more and more people learn 
the value of this fine art. @ 


letters 





( Begins on Page 4) 


of the chairs, the maker bestows upon them 
as much beauty as possible, It is a sub- 
version of purpose and sheer affectation, 
however, when the chairmaker loses sight 
of the real purpose of his work and pro- 
duces chairs which, though extremely beauti- 
ful, cannot be used for sitting. 

In like manner, the potter's craft is pri- 
marily concerned with serviceability and it 
is equally false to make pottery to display 
alone. The whole field of ceramic sculpture 
is available to those who wish to make 
forms to be seen and handled but which 
have no utilitarian purpose. 

I-react to beautiful pots just like the 
next person but in the case of a truly 
useful pot which is also beautiful, my satis- 


faction is doubled —C.A. 











TEXTURAL GLAZES 


SPECIAL OFFER 
5 -40z. JARS 
Cone 06-04 
Shipped Prepaid $3.50 
CREEK-TURN POTTERY 
Route 38, Hainesport, N.J. 


Catalogue 25c 
DEALER TERRITORIES OPEN 











TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 





New 38 page illustrated catalog-25c 
(Sent FREE to Schools, Institutions 
and dealers—write on letterhead.) 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive @ Dayton 5, Ohio 





CERAMIC JEWELRY SUPPLIES 


For the potter and enameler 


FINDINGS ® GREENWARE ® MOLDS 
Copper Shapes ® Chain ® Accessories 











KITS ADHESIVE STILTS 
Glazes Enamels Color oxides 
CHARLES HARRIS CO. 

CATHEDRAL STATIO Pelter 16s 
NEW YORK 25, N. Y. Dept. CM 





Instruction Catalogue 
Now Available for Ceramists 
25c Postpaid 
Dealers Ask for Discount Sheet. 


LAURINE BROCK CERAMICS 
1651 W. Woodlawn, San Antonio 5, Texas 








HOBBY CERAMICS 


New ideas in molds, glazes and other 
ceramic supplies. Catalogue — 25c 
applied on initial order. 

Dealers price list on request. 


THE CRAFT SHOP 
3112 Montrose Ave. 
P.O. Box 117B Montrose, Calif. 














NOW AVAILABLE ... NEW LOW PRICE 
Complete Copper 
Enamel! Kit - $35 

mmm INCLUDES: 

—Enameling Kiln 

(4x4x4!/2), 8-2 02. 

a pkgs. Enamel 

P co ‘eg rs, as 

Teo CORack. § Handling 

2c2e2e®8 & DB ‘=. Fork, Asst. Stilts, 

Brush, Metal Sif- 

ter, Steel Wool, Cleaner, Gum Solution, Cop- 

per Tray, and Blanks with Jewelry Findings. 

Kiln Only — $23.95. Pyrometer — add $17.50. 

DEALERS WANTED 


Jack D. Wolfe Co., Inc. 
62 Horatio St., N.Y. 14, N.Y. 
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hints for the china painter 


# Are devices available which will aid me in drawing con- 
ventional designs and repeat motifs on china? 

There are several handy ones: a flexible ruler for 
drawing lines over curved surfaces and for measuring; a 
c‘rcular divider that comes in various sizes with markings 
for many divisions; a lining guide which is a metal hook 
that fits over the rim of a dish and has an adjustable sliding 
bar for banding; a Keramic gauge used for drawing circles. 
A banding wheel, with armrest is the one luxurious device 
a china painter enjoys most. 


% Should lusters be shaken or stirred before using? 

There is considerable discussion among “luster painters” 
as to whether lusters should be shaken or stirred before 
using. The do’s and don’ts seem about equally balanced in 
the commercial trade. Some manufacturers say “do not dis- 
turb because there might be a trifling sediment which would 
impair the perfection of application.’ Other manufacturers 
do not give advice on the subject. For spraying applications, 
it might be wise to leave any possible sediment in the bot- 
tom; but as a hand decorator, I have shaken lusters all my 
life. Many years ago, all the original lusters were imported 
and of very pure quality. Because of the curtailment of 
some of the best oxide colors used for lusters (cobalt, for 
example), there was a recent period when many synthetics 
were being used. It is only in the past year or so that the 
beautiful lusters of old have been produced again. I have 
used all kinds and makes but I have never experienced any 
indication of blemishes that might have been the result 
of shaking the bottle. 

The beauty of lusters is not only in the metal sheen 
of the colors but in the iridescence. Much of the latter will 
be lost or destroyed if not properly applied, and there are 
certain techniques of application where it is impossible to 
avoid disturbing the liquid. When I am going to cover a 
large object I never work out of the bottle; I pour the 
luster into a small jar or dish, and I use a very large brush. 
There are times, too, when I dip my forefinger into the 
luster and apply it with “pat” motions to the inside of a 
cup or curve of a bowl where a brush will not reach. I 
advocate applying lusters with stippling motions (not even 
brush strokes), with at least two coats and firings for 
wearability and greater iridescence. I seldom use a “dabber™ 
for patting smoothly because it takes out some of the 
iridescence. 


# Is it practical to use luster inside cups? I am under the im- 
pression it might wear off. 

A few colors, such as the yellows and orange, are not 
enduring if used alone. Use a covering of mother-of-pearl 
for the second firing. It is advisable, for wearability, to 
use two coats and firings of all lusters on dinnerware. 


* Is it possible to eliminate one china firing when I want a 
permanent black or gold outline of design to be filled in with 
colors or lusters? 

Both colors and lusters may be painted inside black 
outlines without previous firing of outline if the sugar solu- 
tion formula is used [see April issue} but not if oil medium 
is mixed with the black. Outlines of gold must be fired first. 
Remember that oil solutions can be painted next to water 
solutions but oil against oil will destroy the outlines of de- 
sign. Fresh gold and lusters fight if applied next to each 
other, resulting in a dark joining line or a pulling apart. 
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ENAMELING KILN 


Now Automatically Controlled 





Just turn control dial to 
proper setting—enameling 
temperature automatically 
maintained. 






% Recessed elements 
=_- yr Block insulation 

* Pyrometer 

%* Temperature control 
* Balanced door 


A-4.82" x 82" x4" with controller $69.50 
E-4.81/2" x 8/2" x4” with 3 heat switch $49.50 


Write for catalog showing 45 models 


Model Kilns 


770 NORTH MAIN STREET @® AKRON, OHIO 





[ ENAMEL-ON-COPPER 
Ideas 





CREATIVE COMPACTS 


NO SOLDERING! NO CUTTING! NO 
SHAPING! NO PASTING! 

Just Enamel a Copper Plate then 
snap it into the case lid. 

Another Gem-Craft lusive especially 
designed for you! Here is a truly new 
and different way to show your work in 
a desirable and useful form. 

Each compact is a richly-finished, gold 
colored case in fine quality jeweler’s 
metal . . . fitted with precision-formed 
plates onto which you fire your enamel 
design. The plet pact makes a 
unique, appreciated gift item that will 
win you many compliments. 

FLANNEL CASE AND COMPLETE 
INSTRUCTIONS INCLUDED WITH 
EACH COMPACT 


NEW COPPER SHAPES CATALOG 


Fascinating new copper bracelets, pendants, necklaces, 
belts, cuff links, earrings and many other new enameling 
forms are Gem-Craft exclusives. Send for our FREE 
catalog today! 








1EN 19 








1EN 11 
$3.50 


Ask About Our Rhinestones For Ceramic Work. 





1812 £. 13th ST., DEPT. 10 
CLEVELAND 14, OHIO 
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the 


King of Quality Glazes 
Brings You These 


Introductory Offers! 
“SOLIFIRE"Glazes . . . Majolica, 


Enamel, Crackle, Low-Fire and An- 
tique . . . prepared in liquid form, 
assured to give excellent results. 
Introductory kit consists of 6 as- 
sorted, 1 oz., Solifire Glazes, $2.00 
postpaid. 

Stewart's SUN-BRITES .. . specially 
prepared as an underglaze prep- 
aration. Ideal for fine techniques 
on bisque or greenware. SAMPLE 
COLLECTION OFFER: 8 colors, 2 
oz. ea., $3.00. 

Dealer Inquiries Invited 
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New Catalog 


52 - pages. Con- 
taims everything 
you need in 
Ceramics- 
kilns, ete. Only 
10c (to cover 
mailing and 
handling). Or- 








NEW YORK 





$33 MULBERRY ST.. 





DINGLE, DANGLE, DELIGHTFUL! 
John Martin's 


CHRISTMAS MOLDS 


Use them for Christ- 
mas tree ornaments, 
for Holiday group- 
ings on your favorite 
table or shelf. 
Charming and  de- 
lightful gifts for 
little girls, little boys, 
and grown-ups too! 
Perfect for mounting 
on boxes and jewelry. 





#801 SITTING BAMBI 
Size: 2x1%x1% 
Price $1.85 ea, 

Sh. Wt. 6 Ibs. 

#802 SLEEPING BAMBI 
Size: 24%x1x2 
price $1.85 ea. 

Sh. Wt. 6 Ibs. 


Add 50c _ post- 
age E. of Miss.— 
75¢ W. of Miss. 





#812 RABBIT 
Size: 2%x 1% 
Price $1.65 ea. 
Sh. Wt. 3 Ibs. 


#822 BIRD 

: 2%x 1% 
Price $1.65 ea. 
Sh. Wt. 3 Ibs. 


#821 REINDEER 
Size: 24%x 1% 


Add 35c postage E. 
Price $1.65 ea. g 


of Miss. — 50c W 


Sh. Wt. 3 Ibs. of Miss. 
“NO C.O.D.’S — SEND CHECK 
OR M.O. TO — DEPT. CM10 


JOHN MARTIN, treasures 


545 Valley Road, Upper Montclair, N. J. 
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( Begins on Page 16) 


colors for the first firing and leaving 
the blending-in of weaker pigments for 
the second firing. To paint a yellow 
rose having a red blush, for example, 
first paint the rose yellow and fire. 
The pompadour used for the blush 
should not cover the entire rose but be 
a blending into deep shadows toward 
the center and base of the petals. Paint 
the pompadour in the proper areas by 
stopping just short of the intended out- 
side line. Take a dry brush and pull 
the edge of color out to nothing; in 
other words, blend the blush out over 
the petal by leaving much of the pure 
yellow on the outer rim. Use this 
method of blending one color over an- 
other whenever the values of intensity 
or lightness are being changed. Prac- 
tice with fluffy brushes until you have 
mastered this art. Those who have 
never used dry brushes for finishing 
china painting will be delighted with 
the results. 

Retain plenty of highlights in 
china painting for the first firing. A 
lost highlight cannot be regained be- 
cause no white pigment is made in 
mineral colors. The pure white china is 
best kept clean in the light areas. Many 
naturalistic designs are painted only 
with shadow tones and the remainder 
of the design left clean for painting 
with color after the first firing. Veins 
in leaves may be wiped out with a small 
pointed brush or a toothpick. For wip- 
ing out very fine lines, it is easier to 
scratch out the color after the painting 
has been allowed to dry. If large areas 
are to be erased, do it while the paint 
is wet. A bit of cotton on a toothpick 
will do the job nicely; use it dry or 
moisten it with saliva (or water) for 
clean-cut edges. For wiping out softer 
areas, where a brush is used, moisten 
with a bit of painting medium (not 
turpentine because it will run into the 
painting). 

Many china painters who are ad- 
dicted to “patting,” with silk pads, for 
blending, will find that often a fluffy 
brush is more suitable or convenient. 
Of course, patting is necessary for 
backgrounds, especially where several 
colors are used. A dry brush and a silk 
pad have each their advantages. A pad 
picks up color as it blends, while a dry 
brush does more smoothing out without 
changing the hue. Try a dry brush for 
blending the skin tone on figurines: it 
is the easiest way to obtain a smooth, 
soft finish. As you paint an assort- 
ment of ceramic objects, you will 
find more and more use for dry brush 
technique. 











exciting ... 
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original ... 


Send 25c for catalog 

Sahuaro Molds, P.O. Box 133, Sta. A 
Studio at 560 College Ave. 

Palo Alto, California 
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CRAFT STUDENTS 
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Painting Bookbinding |§ Enameling 
Sculpture _ Silversmithing Jewelry 
Ceramics Metalwork Weaving 


Cabinetmaking 
Men. Women. Day, Eve. Catalog C 


140 West 22nd St., N.Y.C. CH 3-5747 


IMPORTED WHITE CHINA 
“The Best Is The Cheapest” 
First Quality. _ Low prices. 
Discount to students & teachers. 





Send for our free catalogue. 
China Department 
FEDERAL SUPPLY COMPANY 
1716 H, St. N.W., Washington 6, D. C. 
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Write for Free Price List 


GARE CERAMIC SUPPLY CO. 
235 Washington St. Haverhill, Mass. 








VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Pa. 
Looking For Something NEW? 

Here it is and in time to decorate Dear 
Ole Santa for Christmas, goes right on 

Greenware, fires at cone 06 

IVY WOOLIES 25c 
Ideal for Horses, Dogs and Figurines 
Please send Postage. Penna. Sales Tax 1% 








CERAMICS AND ART SUPPLIES 
800 Hudson Ave., Rochester 21, N.Y. 

WHEELS @ KILNS ® CLAYS 

GLAZES ® TOOLS © MOLDS 

New York Headquarters for 

TRANZ — CERAMICHROME 


Dealer Inquiries Invited 
Lucille Henderson will demonstrate Cerami- 
chrome & Tranz Nov. 8-9. Write for details. 








QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-V. line 


Sate, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Roya! Oak, Mich. 
Tel. LINCOLN 2-4298 
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Ceramics for Children 
(Begins on Page 14) 


suggesting a project, discretion is used 
to make it so interesting that the child 
is willing to accept the challenge and 
yet not so simple that it fails to hold 
his interest. It should not of course be 
beyond his ability to achieve it. For 
those who frequently ask for help, we 
may suggest a slab tile which employs 
the building-up technique. We call 
these “3D” tiles, and the children have 
picked up this modern expression and 
use it freely in discussing their projects. 
“Take-away tiles’—the process of in- 
cising into a leather hard tile—have 
also been suggested. The expressions 
soon become familiar to the grade- 
school children and seem to give them 
a more confident understanding of 
what they are trying to accomplish as 
far as their tile projects are concerned. 

While the various suggestions are 
made and directed to the child of six 
to nine, the other age-groups may also 
prefer to try out the suggestions and 
they do so at their own level of ability. 
(The very young children, who have 
heretofore been concerned only with 
manipulating the material itself, have a 
wonderful time lopping one coil of clay 
upon the other.) The child of nine-to- 
twelve may embark on the same idea 
but does so with a zealous approach. 
He is capable of completing his tile in 
a more interesting way, certainly as far 
as subject matter is concerned. He is 
no longer interested in just playing 
with clay or merely with completing a 
simple project. Interest at nine-to- 
twelve becomes focused on the develop- 
ment of complex ceramic skills. Con- 
cern with glazing is greater and the 
work in general shows considerable 
thought and planning. At this time it 
may be wise to introduce various 
methods of working with clay such as 
coil building, slab building, free-form- 
ing larger pieces and even making 
simple kinds of sculpture. When a 
child does show an increasing desire 
for mastering the technical skills, care 
has to be exercised to guide this expres- 
sion properly, lest the child become so 
involved with skills that his spontaneity 
suffers. 

Moreover, without proper guidance, 
emphasis on skill may quite possibly 
turn to emphasis on perfection. This, 
we feel, is not the intent or purpose 
of ceramic instruction for children. We 
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contend that when a child places undue 
emphasis on perfection, he cannot pos- 
sibly reap the full benefits of the 
creative experience. Such a compelling 
urge on his part often acts as a barrier 
in the creative process. Sometimes, a 
parent unknowingly contributes to this 
striving. We have often had the experi- 
ence of a parent requesting his child to 
make a specific item of a specific shape 
and color. The child, in a supreme 
effort to please, has only the end result 
in mind—a beautiful piece of ceramics 
to please his parent. First of all, the 
parent’s attitude is not in the best in- 
terest of the child. The child, at the 
outset, is denied his free expression; he 
has standards to meet; and those stan- 
dards are not his own. The desire to 
please then becomes a mental hurdle 
for him and can result in nothing but 
frustration and disappointment. And, 
further, if the parent should have a 
critical attitude toward an imperfect 
creation, the effects may be damaging. 

How much better it is to allow the 
child the simple joy of doing what he 
himself conceives the way he perceives 
it. This is an idea we try to convey 
to the parents when the child comes to 
us. The parent may ask: “What will 
my child make?” We can only answer 
with the simple truth: “He will make 
whatever he is inspired to make.” 
Parents on occasion have said that they 
see no improvement in the child’s work 
after he has had sixteen hours of 
ceramics. Improvement is something 
that comes naturally as the child works 
with clay. The fact that he has observed 
and is familiar with the ceramic process 
indicates improvement. The important 
and significant facts should be looked 
into. This is the question a parent 
might ask himself: “Is my child happy 
and is he satisfied?” 

In the years of constantly guiding 
many children through the natural de- 
sire to explore, create, express and be 
recognized, we have had a wonderful 
opportunity to view them objectively. 
Some are quiet, restrained children; 
others are aggressive and noisy. Some 
are intense about their work, while 
some treat it very lightly. In whatever 
category these youngsters fall, all of 
them have one thing in common: they 
love to work with clay. Clay is antici- 
pated with joy, handled with pleasure 
and completed with a good measure of 
satisfaction. We have seen some of the 
boys forego Little League baseball prac- 
tice and the movies; we have seen little 
girls make the difficult choice between 
dancing lesson and ceramic class. We 
have seen delighted smiles, and un- 
happy frowns as well, as the work is 
brought from the kiln. We have seen, 
in these young people, a sincerity and 
simplicity of expression lost to many 
an adult. 










STATE DIRECTORY 


Ceramic Supplies 


where to buy supplies in your area 


CALIFORNIA 


LOUMARETH GIFTS AND CERAMICS 
1090772 Venice Blvd. 
LOS ANGELES 34, CALIF. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


IOWA 


PARKER CERAMIC SUPPLY DIST. 
2204 W. 23rd St. 
DES MOINES 10, IOWA 


MASSACHUSETTS 
NEWTON POTTERS & SUPPLY INC. 
1021 Boylston St., Rt. 9 
NEWTON HIGH LANDS” 61, MASS. 


MICHIGAN 


NORWEST NOVELTY CO. 
15431 Plymouth Rd. 
DETROIT 27, MICH. 


NEW JERSEY 


GARDEN STATE CERAMICS, INC. 
108 Anderson St. 
HACKENSACK, N. J. 


FLORENCE COX CERAMIC STUDIO* 


543 Boulevard 
KENILWORTH, N. J. 


NEW YORK 


BETTY QUIGEL 
Woodland Drive 
PORT CHESTER, N.Y. 


CULVER CERAMIC STUDIO 


194 Sixty-First St. 
NIAGARA FALLS, N. Y. 


OHIO 


BEECHWOLD CERAMIC STUDIO 
4299 N. High St. 

COLUMBUS 14, OHIO 
McKINLEY’S CERAMIC SUPPLY 
2207 Neil Ave. . 

COLUMBUS 1, OHIO 


CERAMICS BY NONA 
1816 Brown St. 
DAYTON 9, OHIO 


TENNESSEE 


HOUSE OF CERAMICS* 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 


WASHINGTON 


CERAMIC SUPPLIES 
8901 Rainier Ave. 
SEATTLE 8, WASH. 


*See display ad in this issue. 


STUDIOS NOTE: New directory listings 
to begin with the November issue ac- 
cepte up to 15th of October. 
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ANOTHER 
Ruth McDaniel Original 











Poinsettia Centerpiece 


M 103 14” x 11” x 112” 
Footed to permit surrounding with 
green arrangement. 
Mold price $8.00 


F.O.B. Port Arthur, Texas. 
Add 10% Packaging Charge 


WRITE FOR FREE CATALOG 


McDANIEL 


Mold Co. 
P. O. Box 3086, Port Arthur, Texas 











You're Missing 
A Good Thing . . . 


If you haven't ordered 
your copy of our 


Big, New, Illustrated 


1954 Supply Catalog 





One of the most complete 
ever published. Many items 
not handled by most houses. 





25c in coin or stamps. 
Deductible on First Order 
of $2.50 or more 


Wholesale—Retail—Mail Order 


HOUSE OF CERAMICS 


3295 JACKSON, MEMPHIS, TENN. 
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year during past five years, are eligible. 
Jury; entries close October 15. Write 
to Institute or exhibit chrmn., Miss 
Dorothy Meredith, 2932 N. 69 St. 


WHERE TO GO 


CANADA, Toronto 

October 16-November 14 
Design in Scandinavia — a traveling 
show — includes over 700 pieces of 
mass-produced and handcrafted items 
selected by top Scandinavian designers. 
At Royal Ontario Museum. 


GeoraiA, Athens 

through October 21 
Designer-Craftsmen U.S.A., at the Uni- 
versity of Georgia, shows more than 
two hundred handcrafted objects by 
contemporary Americans. Represents 
all parts of the country. Circulated by 
American Federation of Arts. 


LouisIANA, Baton Rouge 
through October 10 
13th Annual Louisiana State Art Exhi- 


bition includes ceramics. 


LouisiANA, New Orleans 

October 3-17 
Creative craftwork is included in the 
Annual Autumn exhibition of the Art 
Association of New Orleans at Isaac 


Delgado Museum of Art. 


MarRYLAND, Baltimore 

October 10-November 14 
3rd Annual Maryland Crafts Exhi- 
bition includes jury-selected ceramics 
and enameling. At Baltimore Museum 
of Art. 


MASSACHUSETTS, Lincoln 

through October 10 
American Craftsmen Exhibition, cir- 
culated by Smithsonian Institution, in- 
cludes more than 100 examples of cer- 
amics, enamels, silversmithing and 
other work by outstanding contem- 
porary craftsmen. At DeCordova and 
Dana Museum and Park. 


New HAMPSHIRE, Manchester 
October 24-November 14 
German Ceramics, a traveling show 
arranged by Smithsonian Institution. 
At Currier Gallery. 


New York, Syracuse 

October 24-November 28 
18th Ceramic National (1st Biennial) 
at Syracuse Museum of Fine Arts. Pot- 
tery, sculpture, enameling. Sponsors: 
Museum, Onondaga Pottery Company 
and Ferro Corporation. 


Texas, San Antonio 

October 9-10 
Annual River Banks Outdoor Show 
ceramics, crafts, painting and sculp- 
ture. 


WASHINGTON, D. C. 

October 13-28 
4th Biennial Sculpture Exhibition (per- 
manent mediums) at National Museum 
of Fine Arts, Smithsonian Institution. 











CALIFORNIA MOLDS 
STUDIOS—SAVE ON FREIGHT 
Choose from a selection of over 3000 
molds. We represent over 30 manufac- 
turers of molds including all of the top 
names in California. Our service is de- 
signed for the studio desiring one or more 
molds from each of several different mold 
mfgs. Make your selection from the in- 
dividual manufacturers’ catalog — send 
us your order. We sell at the manu- 
facturers’ catalog price. YOU SAVE ON 
FREIGHT. Send 50% deposit with order 
plus 10% packing charge. Balance C.O.D. 
VAN'S CERAMIC VAN 


P.O.BOX 236, INGLEWOOD, CALIF. 








Designs by Eve 


COPPER BLANKS 


Weatherby Products 


Route 8, Box 532D 
Jacksonville, Fla. 











TOOLS - CLAYS - MATERIALS 


Your largest source for tools, 
materials, equipment. For pro- 
fessionals, amateurs, teachers, 
students, hobbyists. Send for 
free catalog. 
SCULPTURE HOUSE. 

Dept. CM9—304 W. 42nd' St., 
New York, N. Y. 











Send Today 


$1.00 for Mold Catalog that is really 
unusual. Completely illustrated variety of 
molds including Figurines, Animals, Christ- 
mas items, Angels, Planters, etc. Catalog 
also includes many suggestions for decor- 
ating greenware produced from our molds, 
also sketches for painting eyes and feat- 
ures. Liberal discount to Bona Fide 
Studios. $1.00 deductible on first $10 
order. 


Alberta's Ceramic Studio 
1032 Mission St., South Pasadena Calif. 








NEW $0,000 word cioth-bound book ALL about 


CHINA PAINTING 


or Overglaze. No pottery, molds or glazes. 
by Nettie E. Pillet 
841 Barrows Crt., Pasadena 6, Calif. 
Retail $4.25 Trade and quantity discounts 
Also 12 Correspondence C.P. Lessons $10.00 
Or $1.00 each. 300 designs—$3.00 














manufacturer of 


Radiant Glazes 


Distributor for 
© CERAMICHROME COLORS 
® PARAGON KILNS 
© DOUBLE B WOOD TOOLS 
© HOLLAND & SCHMID MOLDS 
© GRUMBACHER BRUSHES 
DEALERSHIPS OFFERED 


Stangren Pottery 


28 Grove St., Wellesley, Mass. 
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underglaze-decorated bowl, 


1. Harvest, an 
by Alza Hentschel, took Guild's first prize 


in pottery and Crafters’ second prize. 


2. Clowns, an enamel plaque by Helen Wor- 
rall, took Guild's first in enamels. 

3. Horse with Rider by Fred Reich, and 
Vase with Horses by Wilhelmina Rehm, 
are two of the pieces which won the 


popular vote. The public's other choice, 
not shown, was Fragment Head, sculpture 
by Louise Abel. 

4. Freddie, by Julian Bechtold, won Guild's 
first prize in sculpture and Crafters’ first 
general prize. 
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Ceramic Guild of Cincinnati 
Sponsors Popular Exhibition 

The judges made up their minds and 
the Public made up their minds at the 
Cincinnati Exhibition, held 
at the University of Cincinnati campus 
last spring. As often happens, the 
judges and public did not agree. 

The visiting public cast their votes 


Ceramic 


in favor of three pieces, two of them 
sculpture and one a decorated vase; 
and the Popular Prize was, conse- 
quently, split three ways. The judges’ 
selections for awards, however, went to 
different objects, as the photos indicate. 

Donors of awards were the Ceramic 
Guild of Cincinnati, which sponsored 
the exhibition; and _ the 
Crafters Company, a group of artists, 
craftsmen and art patrons. 

The show was open to all ceramists 
in the Greater Cincinnati area. 


Cincinnati 
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For ALL your Ceramic needs...it's 


No. 2110 


CRAFTOOL 
ELECTRIC 
POTTER'S 

WHEEL 


$98.50 


With 1/4, HP motor... . $114.00 


ROYAL 
Boulton 
JAR MILLS 
a Quart. . $16.50 
Halt-Gallon $19.50 Gallon. $32.00 
MORTARS AND PESTLES 
. $3.75 
10 0z.... $4.00 
160z.... $4.75 
32 0z.... $7.00 


8 oz. 


Ceeeeeeeeeeeoeeeeeeeeee 


il 


CRAFTOOL STEEL CARVING 
AND MODELING TOOLS 


No. 600 6” set of 8 tools 
No. 800 8” set of 8 tools 
No. 1000 10” set of 8 tools. . . 





$5.95 ° 
$7.95 ° 
$9.95 § 


CRAFTOOL 
ADJUSTABLE 
MODELING 
CABINET 


$65.00 


No. 1010 


THE VERSATILE 
CRAFTOOL 
COMPLETE 

VARIABLE 
SPEED 
POTTER'S 
WHEEL, 


» WITH MOTOR 


$179.50 


BALL 
BEARING 
KICK 
(TREADLE) 
WHEEL 
ADJUST- 
ABLE 
HEIGHT.. 


$120.00 


No. 4110 


CRAFTOOL 
ADJUSTABLE 
KILN STAND 


CRAFTOOL 


No. 1128 





CRAFTOOL 
/3 HP 
VARIABLE 
MOTOR 
ELECTRIC 
POTTER'S 
WHEEL . . 


COMPLETE . . . 
$189.50 


No. 7830 


© CRAFTOOL 

BALL MILL 

e Also with '4, HP motor 
: and 2 Jar Mills 

° No. 7810 

e CRAFTOOL UNIVERSAL 
¢ BALL MILL ... 


-$57.50 
.. $103.50 


CRAFTOOL 
MODELING 
AND 
DECORATING 
WHEELS 


ALUMINUM 


No. Size Price 
9007 saa $ 4.95 
9010 10” $11.50 
(MEDIUM DUTY CAST IRON) 
7008 id $ 7.95 
(HEAVY DUTY ROLLER 
BEARING IRON.) 


ay” 


8008 $12.00 


SEND FOR COMPLETE CATALOG OF THE ENTIRE CRAFTOOL LINE! 


CRAFTOOLS. INC. 


DEPT. CM, 401 BROADWAY, NEW YORK 13, N.Y. 

















